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TAUBENTS ROYAL QUADRILLE BAND.—New 
ay Tn at Messrs. Boosey and Sons, 24, Holles-street, where full particulars 





A YOUNG MAN, who is engaged during the day, would 

like to meet with employment from 7 till 10 in the evening. He would 
keep a set of books, or make himself useful in any capacity for a small remunera- 
poet Address A. B., care of Messrs, Boosey and Sons, Holles-street, Cavendish- 


PIANOFORTE MAKERS AND MUSICSELLERS. 
—An ESAS TROND TUNER and gg Apa who pre ne wer 
, is open to an engagement. toc ter ¢ 
Sbility, address to Tuner, Post-office, Edinburgh. ee ae ae 


BIRMIN GHAM TRIENNIAL MUSICAL FES. 
TIVAL, in aid of the Funds of the GENERAL HOSPITAL, on the 81st of 
~~, 1 Ist, 2nd, and 8rd of September next. President—The Earl of 











Viardot, Mr. Sims Reeves, Mr. Montem Smith, Mr. Thomas, Mr. Weiss. Pro- 
——— after July 5th, of the Conductor, Mr. Townshend, The 
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ADAME DE LOZANO’S MATINEE MUSICALE, 
at which she will introduce, by general desire, some of her most admired 
native —_ songs, on Monday, July 12th, at half-past two, at Willis’s Rooms, 
assisted by Mad. Rudersdorff and Madlle. Finoli, Sig. Marras, Mr. Allan Irving, 
Miss Chatterton, Herr E. Behem, and Mr. Oscar de la Cinna. Reserved seats, 15s., 
to be secured only at Mad. de Lozano’s, 33, Coleshill-street, Eaton-square ; tickets, 

10s. 6d., at the principal music-scllers, 


MADAME RUDERSDORFF, MISS PALMER, 
GEORGE PERREN, MR. THOMAS, SIGNOR RANDEGGER, and 
HERR MOLIQUE.—These distinguished artistes will make a tour through 
England, Scotland, and Ireland during the months of October and November. 
All applications respecting en, ments for oratorios, concerts, &c., to be made 
forthwith to Mapleson and Co., Clarence Chambers, 12, Haymarket, London. 


T° LITERARY INSTITUTIONS.—Mr. CHARLES 
SALAMAN is jeengeet to make ENGAGEMENTS to deliver, during the 
ensuing Autumn, in the Provinces, his new and Popular CONCERT-LECTURES 
~="The Dramatic Compositious of Handel and his Contemporaries” and ‘‘ The 
Dramatic Compositions of Carl Maria Von Weber,” with Vocal and Instrumental 
ae” terms, dates, and Syllabus, address 36, Baker-street, Portman- 
juare, W. 


CRYSTAL PALACE, Friday next, July 16—GRAND 
FESTIVAL CONCERT, under the direction of M. enedict, in the large 
Handel Orchestra. The following eminent artistes have already accepted engage- 
ments:—Madame Lemmens-Sherriugton, Miss Stabbach, Miss Louisa Tyee 
Madamo Weiss, Miss Dolby, and Madame Gassier—her first appearance at the 
Crystal Palace ; Herr Dick, Mr. Weiss, and Mr. Sims Reeves. The Band, including 
40 first violins, 40 second violins, 26 altos, 28 violoncellos, and 28 double basses 
(with equal proportion of wind instruments), will number upwards of 200 - 
formers, and be composed of the elite of the profession. The choirs, including 
the Vocal Association, will number 800 vocalists, being a total of 1,000 performers. 
In the course of the concert Bach’s triple concerto for three pianofortes, and 
Maurer’s Quartette for four violins, and orchestra. Conductors, M. Benedict and 
Mr. Manns. Price of tickets, 2s. 6d. until Wednesday, the 14th of July; after 
that date the price will be 6s. Season ticket holders have the right of admission 
on the occasion.—Seats and Tickets to be obtained at the Office, No. 2, Exeter 
=. ed sents, 2s. 6d. extra each stall. Also at music-sellers and princi pal 














(ORYSTAL PALACE, — Reserved Seat Tickets, 2s. 6d. 
‘Fay, <achs for MR. BENEDICT’S FESTIVAL CONCERT on Friday next, 16th 


MAPLESON AND CO.’S 
BRITISH & FOREIGN MUSICAL ACENCY, 


OFFICES : 
CLARENCE CHAMBERS, 12, HAYMARKET, LONDON, 

Messrs. MApteson & Co. are the constituted agents to the first celebrities of 
the day, and the registers now comprise particulars, etc., of upwards of 1,500 
vocalists and instrumentalists. Complete OPERA OR CONCERT COMPANIES, 
either Italian, German, French, or English, formed on the shortest notice, in- 
cluding band, chorus, dresses, music, etc. 





Musica Rererers.—M. W. Balfe, Esq., Cork-street, Burlington-gardens; 
Signor Schira, 17, Princes-street, Hanover-square ; Jules Benedict, Esq., 2, Man- 
chester-square. 

Mepicat RerereE.—John Hastings, Esq., M.D., 14, Albemarle-street. 

Soxicrror —Charles Maddock, Esq., 15, Serjeant’s-inn, Temple. 

Bankers.—Union Bank of London. 

Manacer.—J. H, Mapleson, Esq., 7, Gloucester-street, Regeut’s-park. 





’ 


OFFICE HOURS FROM ELEVEN TO FOUR. 





J 

[THE SWEDISH NATIONAL SINGERS, at St. James’s 

Hall.—These celebrated singers, who had the honour to 2 eee before Her 
ae: at Buckingham Palace, in their National Costumes, will give a Series of 
MORNING and EVENING CONCERTS at the above Hall, assisted by the cele- 
brated Violinist, Madlle. Sophia Humler, and the eminent Flute-player, Mr. Eben ; 
Accompanyist, Mr. George Loder; commencing Monday morning, July 12, and 
every evening during the week at eight o’clock (except Saturday). Morning 
Performances on Mondays and Saturdays at three o’clock. Stalls (numbered), 3s. ; 
Unreserved Seats, 2s. ; Gallery, 1s., to be had of all principal Musicsellers, and at 
St. James’s Hall, Piccadilly. : 


M® LOUIS RAKEMANN begs respectfully to announce 
that he will give a Concert of CLASSICAL CHAMBER MUSIC on Thursday 
morning, 15th July, at Willis’s Rooms, King-street, St. James's, assisted by the 
following artists :—Violin, Mr. Joseph Joachim ; Viola—Mr. Webb ; Violoncello— 
M. Paque; Pianoforte—Mr. Charles Hallé. Programme :—Quartet in G minor for 
janoforte, violin, viola, and violoncello, Mozart ; Sonata quasi Fantasia, Op. 27, 
thoven ; Prelude and Fugue for violin, Seb. Bach; Fantasia for pianoforte 
2 quatre mains in F minor, Mozart ; Capriccio in E for pianoforte, Mendelssohn ; 
Sonata for piano and violin in A, Beethoven. Tickets, 2 inea for Reserved 
Seats, and 7s. for Unreserved Seats, may be at the principal Musicsellers. 








UNDER THE PATRONAGE OF 


HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND 
THE ROYAL FAMILY. 





Dr. Marx begs most respectfully to announce that he is open to engagements 
with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


numbering upwards of thirty Iustrumentalists, and a most effective Chorus, the 
whole forming a most complete and unique 


JUVENILE ORCHESTRA, 
COMPOSED OF 


Little English, Irish, and Scotch boys, from five to sixteen years of age, who play 
operatic selections, solos, duets, quartcts, quadriiles, marches, and polkas ; and 
sing songs, choruses, &c., in a most effective manner, and to whom he gives a 
gratuitcus general and musical education in order to illustrate his highly approved 
system of musical education, and with whom he travels about the count ; to 
excite an interest for and help to establish musical institutions called - 
servatoires of Music” for little children in every town, city, and village of this 


great empire. 





on Ag halle sale at the usual agents, at the Crystal Palace, and at No, 2, 
28 


All letters address, please, Free Trade Hall, Manchester, 
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R. AND MRS. GERMAN REED’S NEW ENTER- 

TAINMENT.—The new Series of Illustrations by Mr. and Mrs. Reed (late 

Miss P. Horton) will be repeated every evening (except Saturday) at Eight. 

Saturday Afternoon at Three. Admission, 1s., 2s., and 3s. ; Stalls secured without 

extra charge at the Royal Gallery of Illustration, 14, Regent-strect, and at 
Cramer, Beale, and Co.’s, 201, Regent-street. 


WO NEW VOCAL DUETS, BY J. DURRNER.— 

HOPE and SPRING-TIME. Also, by the same composer, the much 

admired Songs—‘“ Land and Sea,” ‘The Kelpie’s Bride,” and “Rosebuds on thy 
grave are drooping.”—London: R. Mills and Sons, 140, New Bond-street. 








Just Published, Price 5s. 
HE PEOPLE IN CHURCH: their rights and duties in 


connection with the Poetry and Music of the Book of Common Prayer, by 
JOSIAH PITTMAN, Chapel-master to the Hon. Soc. of Lincoln’s Inn.—London : 
Bell and Dalby, 186, Fleet-street. 


OR ORCHESTRA.—Grand Selections from I] Trovatore 


and La Traviata, arranged by Lamotte for full orchestra, price 7s. each ; or 
for septett, price 4s. each. Also, just ready, Luisa Miller Quadrille and Luisa 
Miller Valse, by Laurent, price 3s. 6d. each for orchestra, and 2s. 64. for septett. 
The usual allowance to the profession. Postage extra. Boosey and Sons, 24 and 
28, Holles-street. 








ARTHA.—The most favourite songs are, “ M’ apparri 

tutt’ amor,” sung by Mario, 1s. ; ‘Qui sola, vergin rosa,” sung by Bosio, 1s. ; 
“‘Chi mi dira” (Porter song), sung by Graziani, 2s. 6d.; ‘‘Il tuo stral nel lanciar,” 
sung by Nantier Didiée, 2s, The complete Opera, in Italian, 20s. Also, just 
ready, Laurent’s Martha Quadrille, and Martha Waltz, 3s. each. Boosey and 
Sons’ Musical Library, Holles-street. 





USIC FOR BRASS BAND.—Boosey’s New Brass 


Band Journal is published every month, for eight performers, price 4s. ; 
and for sixteen performers, price 7s. per number. The instrumentation is as 
follows :—Ist and 2nd Cornets, B flat ; 1st and 2nd Valve Bugles, B flat; 1st and 
2nd Althorns, E flat; Althorn, B flat; Euphonion, B flat (eight performers) ; 
Soprano Cornet, E flat; 1st and 2nd Trumpet, E flat; lst and 2nd Horns, E flat ; 
1st and 2nd Trombones—Bombardon, E flat ; Drums, ad lib. (sixteen performers). 
The number for July contains the ‘‘Maud Valse” and ‘‘Marguerite Polka,” by 
Laurent. Full particulars gratis. Boosey and Sons, 24 and 28, Holles-street. 


HE MODERN GUIDE TO THE STAGE, OR, 
AMATEURS’ INSTRUCTION BOOK, describing and teaching all the arts 
and Phases—Physically and Elecutionary, in Love, Despair, Grief, Jealousy, 
Madness, Remorse, Rage, Hatred, Revenge, Joy, Hypocrisy, Tyranny, and 
Villany; with all the more elegant points in Opera, Burlesque, and Comedy, 
necessary to speedily qualify young persons of both sexes for this lucrative and 
pleasant profession. Also the Names and Residences of Managers and their 
Theatres all over the Kingdom, the Colonies, and the United States. This new 
work (warm from the press), and never before in print, will be sent to any 
Address free by post for twelve post stamps—punctually per return post. Direct 
Fisher and Son, Kingsland, London. Established 1847. 


IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be seen at the depdt, 33, Soho-square. By the application 
of this principal a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 














HE IMPROVED HARMONIUM.—Mr. W. E. 
EVANS, inventor of the English Harmonium (exhibited in London in 1844), 
calls attention to the improvements he has lately made in this instrument. The 
subjoined testimonial from Mr. Alfred Mellon is one of the many he has received 
from eminent professors :— 





THe VALE, K1no’s Roap, CHELSEA, 
March 19th, 1858. 
DeaR Sir,—I have much pleasure in giving you my opinion upon your 
Harmonium ; it is the best instrument of the kind I have ever heard. 


Yours very truly, 
To Mr. W. E. Evans. ALFRED MELLON. 
51, Norfolk-street, Sheffield. 





MODERATELY EASY. 


Just published, in folio, 


. 
A FULL MORNING AND EVENING CHURCHISERVICE, 


CONSISTING OF 


1, Te Deum and Jubilate oi os “5 aS oe - i 
2. Introit, Miserere, Doxology, Nicene Creed, Sanctus, and Gloria in Excelsis 
3. Magnificat and Nunc Dimittis > oe oe oe es +6 
Or complete in one book, price 10s. 

Composed, with an accompaniment for the Organ or Pianoforte, by R. R. Ross 
Vice-President of the Manchester Madrigal Socicty. : 

London: J. A. Novello. Manchester: J. Townsend, and Hime and Addison ; 
and all music-sellers. ‘ 
N.B,—A liberal allowance made to Choirs taking sETs oF CoPIEs, 


aaa? 
ooo 





OOSEY AND SONS’ CHEAP MUSIC.—R. 8S. Pratten’s 
100 Operatic Airs for the Flute, 1s. 6d. ; Case’s 100 Sacred Melodies for the 
Concertina, 1s. 6d.; Case’s 100 Popular Melodies for the Concertina, 1s. ; Boosey’s 
100 Dances for the Violin, 1s. ; Boosey’s complete Operas for the Violin, 1s. each ; 
Boosey’s complete Operas for the Pianoforte, in cloth, from 4s. to 7s. 6d. each ; 
Laurent’s Album of Dance Music, 5s. ; the Verdi Album songs), 6s. ; Mendels- 
sohn’s Songs Without Words (6 books), 6s. Boosey and Sons’ Musical Library, 
28, Holles-street. 





Allen's Ulustrated Catalogue 


Of Portmanteaus, Despatch Boxes, Writing and Dressing Cases, Travelling Bags 
with square openings, and 500 other articles for travelling, by post for twostamps. 
ALLEN’S PATENT SOLID LEATHER PORTMANTEAU, with four Com- 
partments. 
AILLEN’S PATENT DESPATCH BOX, with and without Dressing Case. 
ALLEN’S PATENT TRAVELLING BAG, with square opening. These articles 
are the best of the kind yet invented. 
J. W. and T, ALLEN, Manufacturers of Portable Barrack-room Furniture and 
Military Outfitters (see separate Catalogue), 18 and 22, Strand. 


REY HAIR RESTORED TO ITS ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, Rheumatism, and Stiff Joints 
cured by F. M. HERRING’S PATENT MAGNETIC COMBS, HAIR AND FLESH 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s.; Combs from 2s. 6d. to 20s. Grey hair 
and baldness prevented by F, M. H.’s Patent Preventive Brush, price 4s. and 5s, 
Offices, 32, Basinghall-street, London. [Illustrated pamphlets ‘‘Why Hair 
becomes Grey, and its Remedy,” gratis, or by post for four stamps. Sold by all 
chemists and perfumers of repute. 








R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication. 52, Fleet-street. At home from 10 till 5. 


ADIES should visit this Wholesale and Retail STAY, 
BODICE, aud PETTICOAT WAREHOUSE for Cheap Toten Goate 
+2... 





Self-lacing patent front-fastening elastic stays and bodices 411tol0 6 
Family and nursing stays, self-adjusting ......+....+5 ve 9 6,, 21 0 
Paris wove stays, Gil BISOB 2... .cccccosccccesccccccecs coxce GO Tha ae oe 


For ball and court dresses, ladies should purchase their jupons at William 
Carter’s, 22, Ludgate-street, where every new style can be obtained. 





ADIES’ VIGORNIA CRINOLINE, WATCH- 
SPRING JUPON, MUSLIN AND STEEL PETTICOAT vagepere. 
s.d. 8. d. 
Parisian Eugénie hoop skeleton skirts .......sseee.+ seeee 4 6to25 0 
Full-size Vigornia crinoline petticoats .. coecece.secees 7 6,,21 0 
French watch-spring muslin jupons ........++eeeee: seeees 6 9 





a | 
Address, WILLIAM CARTER, 22, Ludgate-street, two doors from St. Paul’s, E.C. 
Engravings of the above free. 


FREDERICK DENT, 
Chronometer, Watch, and Clock Maker 
TO THE QUEEN AND PRINCE CONSORT, 


Anv fAlaker of the Great Clock for the Wouses of JParliament, 
61, Strand, and 34 and 35, Royal Exchange, 





No connection with 33, Cockspur-street. 


THE LONDON SEASON. 


The exuberance of the feelings amid scenes of gaiety, induces the fair and 
youthful to shine to advantage under the gaze of many friends, and, therefore, to 
devote increased attention to the duties ofthe Toilet. It is on these occasions that 


ROWLAND’S PERSONAL REQUISITES 
shine pre-eminent in their operations upon the Hair, the Skin, and the Teeth. 


ROWLAND’S MACASSAR OIL 
is a delightfully fragrant and transparent preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent. 


ROWLAND’S KALYDOR, 
for the Skin and Complexion, is unequalled for its rare and inestimable qualities. 
The radiant bloom it imparts to the check; the softness and delicacy which it 
induces of the hands and arms; its capability of soothing irritation, and removing 
cutaneous defects, discolorations, and all unsightly appearances, render it in- 
dispensable to every Toilet. 
ROWLAND’S ODONTO, 
or Pearl Dentifrice, for preserving and beautifying the Teeth, imparting to them 
a pearl-like whiteness, strengthening the Gums, and for rendering the Breath 
sweet and pure. 








Sold by A, ROWLAND and SONS, 20, Hatton Garden, London, 
and by Chemists and Perfumers. 
*,* BEWARE OF SPURIOUS IMITATIONS. 
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ON “PERFUONCTION.” 
To the Editor of the Musical World. 


Mr. Eprror,—One of your contemporaries being, I observe, 
at sea, respecting the signification of the word perfunctory, he 
ought, with all others in the same condition, to be informed that 
perfunctory means “fighting the shadow,” or in other words, 
trying to take careful scientific aim at an object, and hitting 
something quite beyond it. The phrase “fighting the shadow” 
is, however, most expressive of its meaning. The word can be 
very effective in the répertoire of a satirist ; its full value would 
Hey Menai to newspaper writers, were they not generally better 
acquainted with cigars, brandy and water, and flippancy, than 
with philology. Yours, respectfully, 

BEETHOVENIAN. 

[We appreciate the civility of our correspondent, but not his 

interpretation of the word “ perfunctory.”—Ed. /. W.] 


BRADFORD NOT YORKSHIRE. 
To the Editor of the Musical World. 


S1r,—On Jooking over your last Saturday’s publication, I find 
that in your notice of the rehearsal for the performances in the 
Crystal Palace on the 2nd instant, you state that 200 Yorkshire 
vocalists were present, including the Bradford Choral Society. 
Allow me to inform you and the metropolitan public generally, 
that the 200 named by you were Bradford people, and did not 
comprise the pick of Yorkshire vocalists. It is the impression 
here that the invitation was for the same persons who sang at 
the great “ Handel Festival ;” if so, the Bradford people have 
done sore injustice to the singers of Leeds, Huddersfield, and 
Halifax. Had the 200 singers from Bradford been tested, apart 
from the rest, they would ve proved their utter inability to 
take part in such an affair, and also that they were totally unfit 
to represent Yorkshire, as they falsely have done. 

If you, Mr. Editor, or any of your correspondents can explain 
the matter, you will oblige the writer and a great number of 
your musical friends. 

Yorkshire, July 5, 1858. Fatrpay. 


THE LATE LINDLEY OR THE PRESENT PIATTI. 
To the Editor of the Musical World. 
_ Sir,—Will you please favour me with a reply to the follow- 
ing question? By so doing you will much oblige your obedient 
servant, A Lover or Music. 
“ Was the late Lindley or Piatti the best player on the violoncello ?” 
Manchester, July 8. 


[Apply to Sig. Piatti —Ep. M. W.] 


THE HACKNEY ORGAN. 
To the Editor of the Musical World. 


Sin,—Reading the interesting communication on Organs, in your 
last, and observing that the reeds of the Hackney organ are cited as 
the original work of Snetzler, I should feel particularly interested in 
knowing on what information your correspondent (who seems quite 
“up to the mark” in organ matters,) has based his observation. I 
have always understood, from books and otherwise, that none of 
Snetzler’s work remains in that instrument, the present organ being 
a manufacture of England, with improvements and enlargement by 

ray. 

There is a curious and little-kuown organ at Great St. Bartholomew, 
West Smithfield, containing some exceedingly good reed-work — 
very good indeed for the age of the organ, which must have 
been erected about 1726, and by Harris and Byfield, I believe. 
At St. James, Garlickhithe, there is a very curious organ, nearly in its 
original state, without pedals or couplers, or, indeed, any modern 
appliances (it has a swell), all the keys black and white, reversing the 
modern arrangement. ‘This little known organ is one of Smith’s, 
and has good work in it, but the remark of your intelligent corre- 
spondent is quite borne out in this instance, as the reeds are not over 
and above good. The city churches no doubt contain many organs 
interesting on account of their age and singularity. There is a very 
singular little organ of the 18th century at St. Matthew’s, Friday- 
street. It possesses still a “ mounted cornet,” a stop rarely to be met 

















with now-a-days, and which had for many years, in this instance 
been so completely in disuse, that we may truly say that it was 
discovered by the present rector and a friend, gentlemen who have 
both the will and ability to protect and care for the church organ. 

I should also like to call the attention of your “organ hunting” 
readers to the instrument at that once noble and yet interesting church 
(used by the Dutch as their place of meeting) in the Austenfriars. The 
organ there is a very quaint, odd looking one; there is not such another in 
London. It is of the 17th century, and would, no doubt, repay ex- 
amination by those who have sufficient fortitude to brave the Dutch 
vergers and service. 

The collection of facts, anecdotes, and descriptions similar to those 
given by your correspondent, would be indeed interesting to those who 
love the organ and have a taste for the antiquities of its history. The 
existing works, elaborate as they are, are not free from short comings 
on this point, while materials exist that would form the nucleus for 
a little volume, very interesting and useful to the musical antiquary. 
Would that your correspondent would favour us with one. 

D1aPason. 


DR. MARK’S GRAND MUSICAL JUBILEE. 
(From the Manchester Examiner.) 


Tuts event came off at the Free Trade Hall, on Monday, 
Tuesday, and Wednesday, and was most successful, both with 
respect to the performances of Dr. Mark’s Little Men and the 
attendance, upwards of 28,000 people, young and old, having 
been present in the course of the three days. The series was 
opened with an evening concert on Monday, on which occasion 
a number of highly gratifying testimonials were presented to 
Dr. Mark. After the first piece in the second part, a deputation 
from the parents of the “Little Men” appeared on the platform, 
and Mr. William Fogg, in their names, read the following 
address to Dr. Mark :— ; 

“TO DR. MARK. 

“ Dear Sir,—We the parents and guardians of your happy Little Men, 
feeling exceedingly anxious to present you with some suitable memento 
of our gratitude to you, and our entire approbation of your unwearied 
efforts to promote the comfort and welfare of those dear to us, have 
availed ourselves of this occasion—the 28th of June, being your birth- 
day—as a fitting opportunity to present you with a gold watch and 
chain. At the same time, also, we would beg your acceptance for your 
worthy partner, Mrs. Mark, of a silver tea-service, as intended to 
assure her of our universal approval of her motherly care and solicitude 
for her adopted numerous, and we fear at times, troublesome family. 
To Mrs. Mark, sir, we would have you to convey our warmest attach- 
ment and united thanks for her great kindness to our children— 
she being to them, in their many wanderings through the towns 
of England and Scotland, what a mother would be at home. Her 
worth is best known to them, as they have experienced her kindness 
at all times, and have cheerfully related to us, at home, how very 
much they are attached to their adopted mother. We must, therefore, 
beg of you, sir, that she will be pleased to accept this our poor return, 
for her kindness and care to the children, extended as it is overa period 
of two, in some cases more, years. To yourself, as the originator of a 
new plan of musical education, we tender our best thanks, and only 
regret that in words or by any testimonial, we shall entirely fail in 
expressing to you our approbation of your condact. The highest com- 
pliment we can pay you is this:—that a more liberal, kind hearted, and 
well-beloved guardian the boys could not have, and that as your cons 
duct is for kindness to them before this audience, so it is in your own 
private lodgings, when the eye of the public is far away. Wishing you 
many happy returns of your birth-day, and hoping you and your worthy 
partner may live long and enjoy many blessings, we beg to subscribe 
ourselves, yours.” 

(Here follow the signatures of the Parents and Guardians of the 
Little Men.) & 

Mr. Fogg then presented Dr. Mark with a valuable gold 
watch and chain, the watch bearing the following inscription :— 

“ Presented to Dr. Mark, on his birth-day, June 28, 1858, by the 
parents and guardians of his Little Men, in testimony of their grateful 
appreciation of his unwearied kindness and solicitude for the children 
confided to his care.” 

Mr. Fogg also presented to Mrs. Mark a silver tea-pot, bear- 
ing the following inscription :— 

“Presented to Dr. Mrs. Mark by the parents of Dr. Mark’s band of 
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Little Men, to testify their gratitude for her unceasing efforts to promote 
the comfort and happiness of their children.” 

Immediately after the presentation a most interesting scene 
took place, all the Little Men themselves coming forward, headed 
by the senior boy, presented to Dr. Mark a silver bdton. The 
senior Little Man read the following address :— 

“TO DR. MARK. 

“ Dear Srr,—On behalf of myself and fellow pupils we beg of you 
to accept of this silver Zéfon, as a small token of our gratitude and 
love. We also beg to offer you our united thanks for the many acts of 
kindness that we are daily receiving at your hands. We thank you, 
sir, not only for your bountiful supply of the necessaries of life, but for 
your unceasing care of our health, and constant endeavour to provide 
for our instruction, amusement, and happiness. We pray God to bless 
and reward you; and we wish you many happy returns of your 
birth day. 

“Presented June 28th, 1858.” 

(Here follow the names of Dr. Mark’s Little Men.) 

The baton bore the following inscription :— 

“ Presented to Dr. Mark by his Little Men, as a token of their 
gratitude and attachment to him.—Free Trade Tall, Manchester, 
June 28th, 1858.” 


Dr. Mark, evidently impressed with the sentiments contained 
in the addresses, stated that, both on Mrs. Mark’s and his own 
behalf he felt deeply grateful for the honours conferred upon 
him, and for the kind manifestations of feeling towards him with 
which the presentations had been accompanied. At the con- 
clusion of the last performance on Wednesday, when the hall 
was crowded in every part, another testimonial was presented 
to Dr. Mark by Mr. Dible in the name of the superintendents, 
teachers, and scholars of the day and Sunday-schools of Man- 
chester and Salford, of which the following is a copy :— 
“TESTIMONIAL PRESENTED TO DR. MARK BY THE SUPERINTENDENTS, 

TEACHERS, AND SCHOLARS OF THE DAY AND SUNDAY-SCHOOLS 
IN MANCHESTER AND SALFOKD, JUNE 30, 1858, AT THE FREE- 
TRADE HALL, MANCHESTER, 

“Dear Str,—For the extraordinary pleasure which your grand 
musical jubilee has given to so many thousands of the children and 
parents connected with omr schools, we, the undersigned superin- 
tendents, teachers, and scholars, beg leave, most respectfully, to return 
you our sincere and heartfelt thanks. The facilities which you have so 
liberally afforded of allowing every one (at a mere nominal charge) to 
enjoy this great and really intellectual treat, is a proof of the deep 
interest which for years you have taken in the promulgation of vocal and 
instrumental music; and we fully endorse your noble wishes, that 
music may become more familiar, not only amongst the wealthy, 
but at every cottager’s fireside. That music will become more 
popular every year is a fact which cannot be disputed; and in 
making Manchester your permanent home, we greet you with the 
warmest welcomes, feeling convinced that you are the right man in 
the right place, and that by your endeavours to disseminate a love and 
taste for music amongat the rising generation, you will be hailed by all 
with the liveliest gratitude, and receive every encouragement. In 
presenting this testimonial to you, dear sir, we are deeply sensible of 
the responsibility which attaches to all who are engaged in the tuition 
of youth; and we sincerely trust that your unceasing labours will be 
crowned with triumphant success; and that your praiseworthy efforts 
may induce the Council of National Education to make the study of 
music (instrumental as well as vocal) an essential branch of education 
in its national schools, and thus give their powerful aid to one who has 
laboured for so many years to establish musiéal institutions through- 
out this great empire. In conclusion, accept our best thanks; and 
allow us to express the hope that, as a resident here, your future career 
may be both prosperous and happy, and wishing you, Mrs. Mark, and 
all your Little Men every success,— We are, dear sir, yours truly, 

“THe SUMBRINTENDENTS, TEACHERS, AND SCHOLARS OF THE 
Scuoors oF MANCHESTER AND SalForD.” 


If anything had been wanting to assure Dr. Mark of the 
favourable opinion entertained respecting him by the citizens of 
Manchester, it has now been furnished in the complete success 
of his musical jubilee, and in the enthusiastic reception given to 
him in connection with his concerts, which were intended to be 
introductory to the opening of his new musical institution in 


this city, in which laudable enterprise we wish him the most 
hearty success, 














BY A MUSICIAN. 
(Continued from page 420.) 

THREE concerts satisfied the Marysvillians, and after a long 
cabinet council our determination was made to penetrate the 
northern mines, yea, even unto Downieville, the Ultima Thule 
(at that time) of civilisation. Our ideas were rather indistinct 
as to the propriety, or even feasibility of going there ; we knew 
that there was a long journey to be made on mules, that our 
luggage would have to be packed upon the same useful animals ; 
that there was no pianoforte there, and no waggon road to take 
one by. However, when you have made up your mind to do a 
certain thing, the best way is to go to work with energy and do 
it without further bother. I had heard that a billiard-table in 
sections had been packed there, and that with great difficulty 
a printing-press (the advanced guard of civilisation) had been 
conveyed by a teamster named Hastings, who had gained con- 
siderable renown by the feat; and as Hastings had a farm near 
Captain Sutters, I took a trip to Hock Farm, where I was most 
kindly received by the hospitable old gentleman, returning his 
hospitality by tuning his pianoforte, and through his good offices 
found my teamster, who, after great demur, and considerable 
diplomatic tact upon my part, consented to convey a square 
pianoforte to a mountain top, three miles from Downieville, from 
thence I was to use my own ingenuity in conveying it down a 
nearly perpendicular pass into the town below. I had to pro- 
vide him with ropes and blocks, had the piano securely packed 
in an iron bound ease, with rope-beckets or handles at the sides 
and ends, and sent two men with him to assist. We then started 
in a large-open carriage or rather waggon, accompanied to Park’s 
Bar, the first mining camp upon our route, by the votary of 
Flora, Pomona, and Ceres, and another friend, a Scotchman, a 
Mr. Peter Robinson, one of the kindest hearted, merry souls on 
earth, who is now gone to his long home. Light and green be the 
turf that covers him, for good and noble was the heart beneath 
it. Leaving Marysville we entered a large prairie, which was 
already stripped of its spring carpet of beautiful flowers, and saw 
in the distance upon our left, rising out of the flat prairie, like 
Gibraltar from the sea, the Buttes, as they are called, a group 
of sugar-loaf-shaped elevations, that in the rays of the setting 
sun are of a brilliant purple, and present a mass of gorgeous 
colouring that would have rendered Turner distracted. Looking 
a-head we saw the lofty summitsof the Sierras,crowned with snow, 
the greenish whiteness of the east most beautifully contrasting 
with the glowing west. At least fifteen miles of the flat and unin- 
teresting prairie had to be passed, and we began to enter and 
gradually ascend the mountains. The road was very good and 
crowded with every conceivable kind of conveyance, vehicular, 
equestrian,and pedestrian. Swart miners with their noble beards, 
with rolled up blankets, and the long rifle slung behind them, 
and bowie knife and revolver at their sides passed us, 
some winding cityward with the produce of a year’s 
labour and risk of life, to lose their all at the gambling 
table, or revel like hogs in what they termed “a jolly 
good bender,” while the anxious faces and clean shaved ap- 
pearance of the new comers seemed to excite in them feelings 
of ineffable disdain. As we advanced, the trees (all oaks) 
increased in size, and trickling rills of water gave life and 
verdure to the dried-up earth; while around the roots of the 
trees the sweet prairie flowers seemed to nestle, as if imploring 
protection from the parching heat. 

It was evening when we arrived at Park’s Bar, and we were 
for the first time among gold-mining operations, which are here, 
as at most camps upon the Tuba and its branches, what are 
called river claims. Now although the precious oro, root of all 
evil, prix pecuniarum, (or which ever of the thousand and one 
terms of endearment you like to call it), has often been the 
stimulus to bards, inciting them to “High oh! Peans,” (as a 
mercantile friend of mine pleasantly terms them), yet, anything 
more unpoetical than actual gold mining it is not easy to con- 
ceive. The mountains around are of course gloriously beautiful, 
with their growth of giant oaks and pines, but Heaven keep me 
from the occupation of sitting on the banks of a muddy stream 
with a tin water-dipper in one hand, and the handle of a cradle 
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in the other, the sun baking your brains, while your lower ex- 
tremities are in the water, and you sit bobbing away, like a 
mandarin in a tea-shop. Talk of gold mining, pooh! the tread- 
mill is a jovial instition compared to it. And then the delightful 
occupation of fluming, viz.: directing the stream of a river into 
anew channel built or cut to receive it, and adding insult to 
injury by making the rapid stream turn water-wheels to pump 
its own bed dry, while you (up to your middle in ice-cold water) 
denude its bottom of the precious metal deposited in beds and 
crevices (or pockets as they are called) and entail upon yourself 
inflammatory rheumatism to the end of your days. “Go, get 
thee gone, I'll none of thee!” Our method of advertising a 
concert in the small mining towns had, to say the least of it, the 
advantage of novelty. It consisted of the primitive method of 
calling the stragglers for miles around by firing a cannon at six 
o’clock, a method adopted of making a gathering when at first 
the Indians were troublesome. This is much cheaper than printing 
or advertising, and the programme chalked upon a board has 
all the utility of type, as well as the charm of novelty. I am 
not aware if this plan would succeed at the Hanover-square 
Rooms, but I think it might be perfectlyin keeping with a “Verdi 
Night” at Exeter Hall, or the idea might be valuable as a new 
“wrinkle” toJullien for anew polka, At all events,itseldom failed 
to draw us full houses, and if our audiences were not clothed in 
purple and fine linen, and did’nt look a bit like lilies of the 
valley, Solomon in all his glory never enjoyed himself half so well. 
I cannot take my leave of Park’s Bar without giving my humble 
meed of praise to the perseverance, puncturability, and marvel- 
lous agility of the fleas. Their industry is positively miraculous; 
sleep was out of the question, and we arose in the morning 
looking as if we had been stabbed all over with darning 
needles; and their vast numbers I can only account for by 
adopting the ingenious hypothesis of a friend, who firmly be- 
lieved that they had an affection for the Spanish language. It is 
barely possible, though, that the large numbers of mules may 
have something to do with it. Suffice it to say, that one night 
made us heartily sick of our fleabotomization, and we gaily 
started in our waggon the next morning for Foster’s Bar, still 
higher in the mountains, from which point our mule journey 
was to begin; and having started the pianoforte up the opposite 
bank of the Yuba, to meet us at Downieville,as the sun was 
just piercing the tops of the pines upon the summits of the sur- 
rounding mountains our cavalcade departed, and we travelled 
for thirty miles or more upon a very rough road, and through 
forests of the most noble timber that can be conceived. To 
give some idea of its usefulness, I need only meution that I 
have seen a shingle (a strip of pine about a quarter of an 
inch thick,) taken from a sugar pine, over a hundred feet in 
length, without a knot or blemish in the straight grain; while 
as to girth of trunk, I measured one glorious monarch of the 
woods, by extending my arms, and, going round it finger to 
finger, made nine marks, or, in rough measurement, eighteen 
yards in circumference. Nor will this appear an exaggeration 
to any of my readers who have seen the Mammoth Tree in the 
Crystal Palace, which, cut at eight feet above the ground, was 
of much larger growth, being at first, before the shrinking of 
the bark from dryness, about twenty-two yards in circumference. 
The various shrubs which are so prized in England, as ornaments 
to shrubberies, now began to be very plentiful ; various laurels, 
hollies, azalias, rhododendrons, syringas, and two new shrubs, 
the mancenita, and the buck-eye, or dwarf horse-chesnut, giving 
beauty and perfume to the senses; while innumerable flowers, 
including the perennial lupin, larkspurs of many varieties, with 
their kindred plants, the glorious white garden lily, and the 
Turk’s cap, or tiger lily (which grows like a Chinese pagoda), 
columbines, yellow pansies, mallows, convolvuli, and hundreds of 
varieties of beautiful flowers that I could not name, gave a 
beauty to the silent woods,—silent as death save when a 
dry branch falls with crackling sound, which can be heard “in 
the dim aisles of the forest” a great distance ; for singing birds 
there are none, if we except the owl, who can scarcely be said to 
belong to a musical family. It was night when we arrived at 
the summit of a mountain overlooking Foster's Bar, and, to our 
dismay, found that heavy rains had washed away the steep 





road, until it was reduced to a mass of overhanging rock and 
rugged ravine. Below, over the tops of the pines, we could see 
the lights in the village, which made our forlorn position doubly 
provoking. There was no help for it ; no horses could descend the 
pass, and we had to leave them, with all our luggage, the waggon, 
and the driver to keep watch, until we could send him help from 
below. Then the Count and I, taking the little woman in our 
arms by turns, essayed the pass, and such a trio of gruntings 
and groanings was never heard, as we toiled down the abomi- 
nable abyss. Soon, however, the trouble was over, and upon 
arriving at the foot, we were literally in the arms of two friends 
from New York, who had been settled at the Bar about two 
years—commencing business, one with a fiddle, the other with a 
head full of legal lore; neither a very promising capital, you 
will say, but they had gone to work with a will, had built a 
beautiful cottage—which was instantly given up to the comfort 
of the lady—who was looked upon by the rough-hearted 
denizens as something almost divine, there being but three 
females within thirty miles. Nothing could be kinder than 
the behaviour of the miners to us all. They sallied up the 
mountains, with torches, to relieve our driver and his charge. For 
at least six hours we were immersed in a grand chat and pow- 
wow over matters and things at home; and in this hospitable 
place we stayed two days to recruit our strength, and be ready 
for fresh toils. Upon preparing for our equestrian journey, no 
side-saddle was to be found for the lady, so she had to equip 
herself, en cavalier, borrowing a pair of indispensables for the 
purpose, and about ten o’clock of a fine bright morning we de- 
parted, amid the good wishes of our friends, three amiable- 
looking babes in the wood as we were. The bridle-paths were 
so rugged that any quicker progression than a walk was out of 
the question ; and as we often met returning mule-teams with 
baggage, it required no little ingenuity to avoid them, for they 
are no respecters of persons, and seem to take an equine delight 
in rubbing against your legs with the boxes and bales which are 
suspended attheir sides ; and when this takes place upon a narrow 
bridle-path, on the side of a mountain seven or eight hundred 
feet high, it is positively dangerous. We had made about eight 
miles by noon, and stopped at a ranch (Anglicé, farm) to 
rest, and then pursue our journey, which would be for fif- 
teen or sixteen miles through a wilderness, with not an 
habitation till we arrived at the close of the first day’s journey 
—a resting place exulting in the euphonious appellation of 
Nigger Tent. We had got about half way, when I (being in ad- 
vance) caught sight of an encampment of Mountain Indians, a 
very different race from the filthy Diggers of the Plains. As we 


approached, about a dozen gentlemen stood up “with bended . 


bow and quiver full of arrows,” and seemed disposed to dispute 
our passage through their camp. I drew my revolver, and called 
to the Count to do the same, since if we were to be spitted like 
larks, we might as well have a shot for it. But, just like him, 
although he had an abominable thing like an ugly pepper-box, 
he had carefully locked it up in his trunk, and of course he did 
not know where that was ; so there was no help for it, and we 
proceded till I caught sight of an object that made me scream 
with laughter. This was.a lady, evidently a belle of the tribe, who 
had procured a Yankee sun-bonnet anda little child's tippet, and 
in this airy costume (and nothing else) she was parading up and 
down with an air of dignity that I defy the most crinolined 
damsel in London to equal. Laughter, they say, is catching, for 
the rest of the tribe (who no doubt were jealous of the finery) 
grinned like monkeys, and seeing our lady in pantaloons, who 
really made a pretty-looking boy, with her broad straw hat and 
curls, squeaked out repeatedly, “ Dama, dama,” and established 
friendly relations in an instant. The bows e put aside, and 
we tried to get up a conversation, which ended in their very good 
humouredly sending one of their party to guide us on our way 
and make friends with an outlying party which we 

further on. And so ends our first and last adventure with “ y° 
salvages.” As we advanced the scenery grew wilder and wilder, 
and we were evidently attaining a considerable elevation, for in 
the ravines, hidden from the hot sun, masses of frozen snow lay, 
which gave us an exquisite beverage in the icy streams which 
trickled from them. e at length arrived at the close of our 
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first day’s journey, mightily tired, and found Nigger Tent to be 
a large hotel, built, of course, of wood. Tt was perfectly 
embowered in a lofty forest, and made a most picturesque 
appearance. We were the solitary travellers who had 
arrived, and we found that salt pork was all “that the 
market afforded.” This, transformed into rashers, did well 
enough for us men; but the landlord (a quiet, sententious young 
fellow of about two-and-twenty), said that he would get some- 
thing more delicate for the lady, and walked off into the woods 
with a long rifle. We shortly heard two ringing shots, and back 
he stalked with a couple of plump robins (not the little English 
birds, but gentlemen as big as rooks), which he had shot 
cleanly with a bullet through the head, as they were preparing 
for a cozy night upon the top of a huge pine-tree. These dickey- 
birds were a great comfort to the internals of the lady, who for 
the previous two hours had been making the woods ring with 
solfeggi—which practice is a great assistance to the appetite. 
We were too tired to sit up late, and laid in a large stock of 
sleep to prepare for the next day, starting bright and 
early the next morning for our final destination. The country 
now became wildly beautiful, and when we arrived at the 
summit of Goodyear’s Hill (as a lofty descent of five miles in 
length is termed), the scene was sublime in the extreme. This 
place, Goodyear’s Bar, is at the junction of one of the forks of 
the Yuba, and has been a great natural place of deposit for the 
glittering ore. It has quite a large mining town, and every de- 
scription of mining is carried on there. Our descent of the 
mountain was not only toilsome but perilous, as a false step on 
‘the part of your mule would have precipitated you down a pre- 
cipice that seemed fathomless ; but the sure-footed little animals 
carefully picked their way and landed us safely at the bottom, 
when, upon surveying the towering alps around us, it seemed as 
if we had come down the side of a house, and were deposited in 
the area. 
(Zo be continued.) 


THE COUNTRY AND MUSICIANS. 
’ q (From La France Musicale.) 

THE emigration of artists is complete. In a few days more, 
there will not be one left in Paris, except M. Auber, who alone 
braves the heat of the Boulevards and theatres in the dog-days. 
The Conservatory gives its bantlings a holiday; the professors 
hang their lyre at the head of their bed, and are off. “0, 
country ! meadows, valleys, mountains, streams, hill-sides, and 
shepherd's pipes, I salute you !”—exclaims, with tender emotion, 
the musician, who, during six months of cold, has, in vain, 
courted his rebellious fancy, or submitted to listen, at all hours 
of the day and night, to the gamut executed by his pupils. 

O country '—with thy chirruping grasshoppers, murmuring 
waters, warbling birds, sighing breezes, and answering echoes— 
— thy leaves, trees, alleys, shepherds, goats, cows, and every- 
thing else that lives in the open air, far from cities and their 
asphalte pavements—once more I salute you!” 

Will any one believe it! In the midst of this general 
exclamation, one voice is silent; among all the generals 
— serving in the same army, a single captain, or, 

should — rather say, field-marshal, remains insensible to 
the beauties of the country. It is M. Auber. M. Auber 
is — of Paris. Do not speak to him of flowers, save such 
wot gigs in the Passage de l’Opéra; his verdure, his trees, 
= ‘ his palaces, are those which MM. Séchan, Despléchin, 
= = ig Ys —— etc., daub on the canvas scenes of the Opéra 
= —. mere. 207 “Why should I travel?” asked 
= “ S = "4 have I not in the theatre everything Nature 
ee rom@the ocean, with its vessels tossed about by the 
a Pay ir of Switzerland ; from the palaces of 
eye a and the Greek and Roman temples, to the simple huts 
th _ — Normandy ; from kings and emperors, to the 
a ch ais rod; and from the wildest mountains to the 
rte _ ing plains, I find everything at the Opéra, Besides, 
rd cuneate I do not meet with in your woods, and that 
jon e - ing feet, the shapes that twist about like spindles 
Then ne ty children of the air, vulgarly called danseuses. 
gain, i you could show me, far away from here, unknown 





| countries, and incomparable castles, I should always miss an 





orchestra and voices to lend them animation. I am so accus- 
tomed to all the whistling, singing, scraping noises of the opera, 
that the country without an orchestral accompaniment would, 
for me, resemble a churchyard. I am shown a mountain lighted 
up by the rays of the sun, with processions of soldiers and 
peasants ; it is very fine! But when a gigantic jinale bursts 
upon this effect of light, it is sublime! Such is my creed.” In 
fact, M. Auber has never been beyond the Bois de Boulogne all 
his life,* or, if he has, by chance, wandered as far as Fontaine- 
bleau or Compiégne, he has thought, on again beholding the 
Boulevards, that he had returned from a journey of a thousand 
leagues. Such illusions should be respected. Who knows? It 
is, perhaps, to this antipathy for travelling, and this doating 
fondness of the capital, that M. Auber is indebted for the fact 
of having preserved the freshness of his melodic ideas, and the 
springtime of his mind. 

* As for M. Meyerbeer, he cares neither for town nor country ; 
he lives for music alone—his own, of course. He has taken a 
liking to Spa, and if his sovereign conferred on him the right of 
hanging or decorating the editors of La France Musicale, it is 
from Spa that he would date his decrees. It is to Spa that the 
managers of the Opéra and the Opéra-Comique proceed regu- 
larly, at the very least, once a year, on a pilgrimage, to entreat 
the learned composer for a score. 

Like M. Auber, Signor Rossini has a decided predilection for 
the Boulevards. He does not, however, object to be under the 
tall-spreading trees; as inspiration combs from God, and God is 
everywhere, he could, if he pleased, write a chef-d’euvre with 
equal facility in a garret, in a gilded saloon, or on a grassy bank. 
He has a charming little retreat at Passy, where he receives his 
friends. He is fond of long walks, accompanied by light, joyous 
conversation, What astonishes me, is the sympathy of the 
author of Guillaume Tell for street organs ; what astonishes me 
still more, is his particularly liking those with damaged barrels, 
playing, in all sorts of keys, the overture to La Gaza, the airs 
from J/ Barbiere, or any other of the inspirations of his immortal 
genius, 

Signor Verdi would give all the palaces of the world for a 
cottage and ten feet of green sward. When he is compelled to 
inhabit Paris, Milan, Naples, or Venice, to superintend the per- 
formance of a new opera, there is no getting at him. But speak 
to him of Busseto, his dearly beloved village, and he will smile 
agreeably. It is the place which sheltered his infancy, and con- 
sists of ten houses in the open plain, traversed by the high 
road; a little church, ornamented by an organ to which 
he confided his first melodies; cultivated fields, without 
shade, and, in the distance, the Po with its roarin 
stream; such is the rural residence of the author of J/ 
Trovatore. Once at Busseto, Signor Verdi is the most 
amiable man in the world; once there, he forgets music. 
From morning to evening, he follows the little paths leading to 
the cottages of his peasants. He speaks to one about his corn, 
and to another about his vines. He is everywhere saluted with 
profound respect. When the first shades of night descend on the 
earth, choristers, echoing each other, are heard in the immense 
plain; they might be taken for orpheonists organised in com- 
panies; they are the peasants, vinedressers, and harvesters, 
repeating the airs of Vabucco, Ernani, I Lombardi, Macbeth, 
1 due Foscari, ll Trowvatore, Rigoletto, Luisa Miller, and 
I Masnadieri.t They are celebrating, in their fashion, their 
lord and master. Their voices answer each other at certain 
distances, and produce a delicious concert. Sig. Verdi is only 
really happy on this vast estate, which he has acquired by the 
fruits of his genius. He loves the open air, space, and liberty. 
He would certainly die of ennui if he were deprived of his birds, 
his trees, and his fields. 

M. Halévy works incessantly ; he would love the beauties 
of Nature, but he has not time. He can scarcely go and 
inhale, for a few hours, the fresh odour of the roses, at 
his villa at Marly. Amiable in disposition, and always 
ready for work, he has scarcely finished one production before 


* Was M. Auber never in England P—Ep. 
+ Mem.—Busseto and its neighbourhood to be avoided.—Ep. 
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he wants to commence another, not perceiving that he is 
using up too quickly his strength, both physical and moral, by 
such intellectual labour. Mr. Halévy works with the same 
pleasure in town as in the country. He does not like solitude, 
and, if he smiles on the green trees, it is because he has around 
him numerous friends, who carry his mind back towards Paris, 
by talking to him of present successes, past failures, and the 
other common topics of the day. Possessed of an excellent dis- 
position, particularly impressionable, he surrounds himself with 
flowers. His saloons are a perfect garden, where the violet and 
jasmine blossom all the year, so that, even at the Institute, he 
can still fancy himself in his beautiful villa at Marly. 
Léon Escupier. 


New York,* 15th June, 1858.—I will, to-day, give you a few 
particulars concerning the operatic incubation, the offspring of 
the combined efforts of Messieurs Lumley, Wikoff, Barnum, and 
the manager of our Academy of Music. The participation of 
the last-named gentleman in the scheme was confined to his 
letting his theatre for a very handsome profit. The direction of 
the matter was in the hands of the other three. I have not the 
honour of knowing Mr. Lumley, and have, therefore, nothing to 
say about him, except that he here bears the reputation of being a 
veryskilful imprésario. As toMessieurs Wikoff and B.T.Barnum, 
it is a different matter. Mr. Wikoff was once actively connected 
with the stage. It was he who brought Fanny Elssler to the 
United States. Since then he has entered into politics, without, 
however, estranging himself from the lyrical and dramatic world. 
You know, by reputation at least, the illustrious B. T. Barnum, 
the inventor, long before Eugéne Sue, of the man-fish, the keeper 
of General Tom Thumb, and the speculator in the concerts of 
Jenny Lind and Jullien. A pure Yankee, profoundly acquainted 
with the science of humbug, there is no kind of deception he has 
not rendered successful. It was he who, for three years, exhi- 
bited all over the Union an old negress, taken from Virginia, 
and metamorphosed into Washington’s nurse. It was not until 
the poor old creature’s death that the trick was discovered, and 
that the public were convinced the pretended nurse of the father 
of American independence was seven or eight years younger 
than her supposed nursling. But the farce had been played, and 
the clever charlatan laughed in his sleeve while counting his 
dollars. I pass over several other very adroit tricks. Every- 
thing, however, becomes used up in this world, and, perhaps, in 
the United States more quickly than anywhere else. Finding 
himself blown on, Barnum launched into a gigantic speculation 
in clocks; but, alas! he must have soon perceived, when studying 
the mechanism of his wares, that the hour of his downfall was 
about to sound, and, one fine morning, after having been a 
millionnaire, he should awake a ruined man. Feeling that it 
would be long before he would again attempt anything in Ame- 
rica, Barnum left for England, and nothing had been heard of 
him for some time, when, a few days since, he valiantly re- 
appeared on the breach of publicity, holding in his hand the 
singular bm ge of which we are about to speak. 

ccordivg to the programme, it was intended to import into 
America, in the month of September next, the entire company 
of Mr. Lumley, of Her Majesty’s Theatre, London. The idea of 
bringing not only the principal artists, but the danseuses, cho- 
risters, instrumentalists, and tutti quanti, whose travelling 
expenses the American public would have to defray, without in 
the least requiring their services, struck me, at the very first, as 
a very rash one. Moreover, it was a bad notion to wish to 
increase the expense of an Italian opera by that of a ballet 
company. The little pecuniary services of Ronzani’s company, 
in spite of the unusual talent of Madlle. Lamoureux, and that of 
the other artists, proves convincingly that the New- Yorkers can 
only appreciate dancing when seen in the pantomimic feats of 
the Ravel Family, and accompanied by performances on the 
tight-rope. 

But the most eccentric feature in the project was the notion 
of making the American public pay London prices (26 francs 
50 centimes). Mr. Lumley’s company may be very remarkable, 
but were it still more remarkable than it is, I very much doubt 


* Correspondence of La France Musicale. : 











if itwould ever have worked a miracle of this description. Cheap 
prices of admission are here a sine gud non of success. There is 
a certain price beyond which no one will go. The imprésarii 
of Mario and Grisi, as well as of Rachel herself, were under the 
necessity of conforming to this exigence, and, despite the high 
opinion I entertain of Mr. Lumley’s company, I take the liberty 
of believing it would not obtain higher prices than the eminent 
artists I have named. ; . 

It may, perhaps, be objected that it is difficult to reconcile a 
relatively moderate tariff of prices with the exorbitant salaries 
given to certain singers. At first sight, the objection might 
appear well founded, but we must, above all things, take into 
consideration the internal arrangements of American theatres. 
There are not, as in Europe, several classes of set seats, they 
are all of a uniform price. It is a democratie custom, 
established in America, and the theatres are built with a view 
of accommodating as large a number of F wce @ as possible. 
This system certainly leaves much to be desired, as far as the 
ease and comfort of the spectators are concerned, but this is not 
the question. Tomention only the Academy of Music, which is 
more especially the subject of my remarks, I was present last 
winter at certain performances of Les Huguenots, Robert le 
Diable, and Don Giovanni, of which the receipts amounted to 
more than 4,000 dollars, which, believe me, sir, left the 
imprésario a very respectable profit. 

n conclusion, the Wikoff, Barnum and Co.’s programme 
required, to carry it into execution, eight hundred subscribers, 
at a hundred dollars for twenty representations. Not ten came 
forward. Finding this was the case, the manager of the 
Academy quietly left for Paris, for the purpose of forming a 
company, which will not be the less attractive because it is not 
Mr. Lumley’s. : ar. 

[And the first person he applied to was Madlle. Piccolomini ! 
Oh veracious correspondent! You have not killed Mr, Lumley. 
“ Old Double” still pants.—Eb.] 





HouppErsFIELD CuorAL Society.—At the annual meeting of 
the members of the above society, on the 22nd ult., at the Crown 
Tavern, Westgate, John Brooke, Esq., of Armitage Bridge, was 
elected president in the room of H. Fenton, Esq., deceased. __ 

Lxeeps Musican Frstivat—(/rom our Correspondent).—This 
great Yorkshire event is beginning to assume an importance 
which will, in all probability, excite the interest o/ musical people 
throughout England. The Festival committee, at the very 
outset, decided that their arrangements should be carried out by 
a thorough-bred English musician; and although it was not 
their original intention to make the Festival exclusively English, 
yet circumstances have arisen, and practical arguments have 
been adduced, to favour the idea of excluding from 
the festival all foreign principal vocalists. This is the 
wish of many members of the committee; but before 
such a step is decided on, the general committee are to 
meet and discuss the whole question. Should they determine 
to make their Festival English in every sense of the word, it 
will, I am sure, give immense satisfaction to the profession and 
all genuine musical people. Most persons are aware that the 
enormous sums demanded and obtained in this country by 
foreign vocalists, are ruinous to nearly all musical speculations, 
and it is, therefore, high time the system, which is alike hurtful 
to native talent and to art, should be abolished. So far, the 
vocalists engaged are English, and include the names of Clara 
Novello, Miss Dolby, Sims Reeves, Mr. Weiss, Mrs. Sunderland, 
Mrs. Weiss, Miss Palmer, Mr. Wilbye Cooper, Mr. Santley, and 
Mr. Winn. Miss Arabella Goddard’s services are also secured, 
so that we may look for some classical piano-music—rather a 
novelty at a Festival. The Town Hall has been proved to be 
excellently adapted for sound. A choral rehearsal was held 
last week, and no doubt now remains on that point. [We fear 
our correspondent is in the habit of building castles in the air.— 
Ep. i. W. 

Tue Taree Musicat Festivats.—The Festival of the Three 
Choirs takes place this year at Hereford, in the last week of 
August. Birmingham Festival follows, and is succeeded by the 
Leeds, all occurring within three weeks. 
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ER MAJESTY’S THEATRE. — Titiens, Alboni, 
Spezia, Ortolani, and Piccolomini; Belletti, Benevantano, Vialetti, 
a —- and a. ; 
he following arrangements have been made :— a. 

Tuesday, fae 13th.—Last night but one of the Subscription, LUCREZIA 
BORGIA, and Divertissement from LA SONNAMBULA, with Madame Rosati 
(her last appearance but one) and Madlle. Pocchini (her last appearance). ; : 

Thursday, July 15th.—SIGNOR GIUGLINI'S BENEFIT. First time this 
season, LUCIA DI LAMMERMOOR. Edgardo, Sig. Giuglini. After which, a 
Divertissement from LA SONNAMBULA, in which Madame Rosati will make 
her last appearance. Paesiello’s Operetta LA SERVA PADRONA. | Serpina, 
Madlle. Piccolomini. To conclude with a scene from Rossini’s ITALIANA IN 
ALGIERI, including the celebrated trio ‘‘Pappataci” by Sig. Giuglini, Vialetti, 
and Rossi. 

Saturday, July 17th.—Last night of the Subscription, IL TROVATORE, The 
National Anthem, and Divertissement, in which Madlle. Boschetti will appear. 

Applications to be made at the Box-oflice at the Theatre. 


ROYAL PRINCESSS THEATRE. 
UNDER THE MANAGEMENT OF MR. CHARLES KEAN, 


O*X Monday, and during the week, will be presented 
Shakspere’s play of THE MERCHANT OF VENICE, Shylock, Mr. C. Kean ; 
Portia, Mrs. C. Kean. Preceded by the new Farce, entitled DYING FOR LOVE. 


OYAL OLYMPIC THEATRE.—On Saturday evening 

next, July 10, the performance will commence with A HANDSOME 

HUSBAND. After which GOING TO THE BAD. To conclude with THE 
WANDERING MINSTREL. Commence at half-past 7. 


(fF REAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Joun DoucGtass, 

SIR WILLIAM DON, BARONET. Such is the excitement caused by the 
extraordinary talent and eccentricity of the Baronet’s performance, that the 
Manager feels himself compelled, in compliance with the public wish, most 
unequivocably expressed, to renew the engagement for another week, positively 
the last in which this truly taleuted gentleman can appear, an arrangement having 
been completed with Mr. Benjamin Webster, Madame Celeste, Mr. Paul Bedford, 
and Miss Mary Keeley, the principal artistes of the ADELPHI COMPANY, who 
will appear on Monday, July 19t!), in the great drama of THE GREEN BUSHES, 
and THE FRENCH LADY'S MAID. 




















BIRTH. 
On the 6th inst., Mrs. Jolin Macfarren, of a daughter. 


" 


DEATH. 
W. Avery Bushnell, Esq. (husband of Catherine Hayes), on the 2nd 
inst., at Biarritz. 
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SATISFYING as was in very many respects the “Grand 
Choral Demonstration,” which took place on Friday week in 
the central transept of the Crystal Palace, and excellent as 
was the performance on the whole, it gave birth to certain 
strictures which cannot be set aside as altogether unfounded. 
Every lover of sacred music, as well as every well-wisher to 
the Crystal Palace, and every real friend of the Sacred 
Harmonic Society, looks forward with unfeigned interest to 
the grand festival which is to take place next year in com- 
memoration of the centenary of Handel’s death. What was 
called the Handel Festival last year (as the projectors 
candidly stated from the first) was, after all, only a 
preliminary to the great event which is expected in 
an equal measure to surprise and delight the musical 
world of Europe sometime in June, 1859.* Nothing but 
Handel's music was performed, and as no one expected, or 
had a right to expect anything else, no one complained. Had 
the music of any other composer been introduced, indeed, 
there would have been good reason to condemn the whole 
affair as a mere pretext for gaining money, with the 
name of Handel as the tempting bait of the advertise- 
ments, But, whatever the authorities of the Orystal 
Palace might have felt disposed to venture for such 


* Why not commence on the 18th of April, the d i 
illustrious composer died ? en 








an object, the Sacred Harmonic Society was not 
likely to lend itself to anything of the sort; and 
accordingly the programme of each of the three days’ per- 
formance was devoted to an oratorio by Handel, which was 
given entire. The success passed expectation ; and though it 
was pretty well known that this was not intended as the 
bond fide Handel Festival, so unprecedented was the effect, 
and so wonderful the excitement, that it is likely to be 
remembered as “ the Handel Festival” during the life-time 
of the present generation. Honour accrued to every 
one concerned in the celebration, and none who took part 
in it would willingly have been absent. The “Great 
Handel Festival” in short (or the preliminary to the 
“Great Handel Festival”—it little matters which) was 
not only the prominent incident of the musical season of 
1857, but an event which interested the community at large 
to so unexampled an extent, that it occupies a conspicuous 
place quand méme among the memorabilia of that year. 
We believe we may state with confidence that not one 
person who assisted at any of the performances is likely to 
forget the occasion during the term of his natural life. So 
brilliant a triumph—for it was nothing short of a triumph of 
music over apparently insurmountable obstacles—made people 
altogether overlook the fact that it was less directly an 
act of homage to Handel than a joint speculation of the 
Crystal Palace Company and Sacred Harmonic Society. 
Handel’s music was executed so finely, and on so prodigal 
a scale of magnificence, that, whether speculation or homage 
was intended, the result could not be otherwise regarded 
than as highly creditable. A more splendid demon- 
stration had never been made; and at the end of that 
memorable day on which Israel in Egypt was performed, 
people went away saying “ How wonderful!”, and “ We shall 
never hear anything like it again!”, almost in a breath. 

Wonders, however, are not seemingly destined to cease in 
this century of centuries ; and among other wonders the 
prophecy of “The Great Handel Centenary Festival” is to be 
fulfilled. It will take place in 1859 at the Crystal Palace, 
while the little town of Halle (in such closeapproximation with 
the Jesuits of Leipsic and the demagogues of Weimar) is strug- 
gling to make some little demonstration in honour of the man 
who, 173 years ago, first saw the light of heaven within its walls. 
The little town of Halle will break its little egg, while the big 
Crystal Palace carves its gigantic turkey. The Crystal 
Palace, by the way, could contain within its windows the whole 
population of Halle, without disturbing the statues, or de- 
priving Herr Manns of a single square foot of his import- 
ance. How many Englishmen, Handelians even to the core, 
are likely to make the journey to Halle, when they can 
witness so much more vast and imposing a ceremony at 
Sydenham, remains to be seen, Moreover, the Kings of 
Prussia and Saxony have been so apathetic in the cause of 
Handel’s monument, that we can’t see why the English, 
among whom Handel lived, wrote, died, was buried and 
honoured, should concern themselves in the matter. If Sir G. 
Smart and Professor Bennett, who (as co-representing music 
in this country) are at the head of the London-Halle Com- 
mittee, or Mr. Henry Leslie, in whose person is concentrated 
thevery essence of our musical amateurship, can supply us with 
cogent reasons, we will go to Halle, nevertheless, and leave 
the Crystal Palace and the Sacred Harmonic Society, Mr. 
Grove, Mr. Bowley and Mr. Costa, to get on as well as they 
may without us; but in default of such reasons, we shall 
stay at home and be satisfied with what we can obtain near 
Forest Hill, 
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But to quit episode, abandon conjecture, and return to our 
“ strictures.” We are to have the real Handel Festival in 
1859, and this real Handel Festival is to surpass the great 
event of 1858, just as Sir William Don, the diverting 
comedian, exceeds General Tom Thumb in stature. That 
this is no chimera may be gathered from the fact that 
not only the London contingent of the Handel Festival 
Chorus, under Mr. Costa, but the various provincial con- 
tingents, under local directors, have been kept in constant 
practice ever since last autumn. We, in the Metropolis, 
have had frequent occasion to hear the rehearsals at Exeter 
Hall, and frequent occasion to inquire why (being held with 
a view to the Great Handel Festival) they should not have 
been confined to Handel’s music. Many surmises have 
arisen, without any satisfactory conclusion. At length a 
“ Grand Choral Demonstration by the Great Handel Festival 
Choir” was announced to take place in the Crystal Palace, 
the object of which may be best explained by the following 
extracts from a circular issued by the Crystal Palace Company 
and the Committee of the Sacred Harmonic Society :— 
“The performance of this day (July 2), has a peculiar importance in 
reviving the impressions of the Handel Festival held in the Crystal 
Palace in the month of June, 1857, and in its anticipation of the Great 
Handel Commemoration, which is to take place nent year.” | 


“The present performance is intended, as a demonstration of the 
perfection to which, by the unwearied patience and attention of 
Mr. Costa and his provincial coadjutors, during the past year, the 
band and chorus, especially the latter, have been brought. The same 
vigilant superintendence and the same continuous rehearsals will be 
kept up until the time of the Great Handel Festiva!, which is intended 
to be far more imposing’and complete in its effect than cither this day’s 
performance or those of 1857.” 

A perusal of the above extracts naturally led to the con- 
clusion that the “Grand Choral Demonstration” would 
consist of one of Handel’s oratorios entire (by far the most 
appropriate offering), or at least, of a selection from the works 
of Handel. Otherwise, what possible bearing could it have 
on the Handel Festival past, the Handel Festival to come— 
or on Handel, ex cathedra, anyhow? Nothing of the kind, 
however ; the programme comprised three pieces by Handel 
out of a selection of siateen—the rest consisting of excerpts 
from Tallis, Mozart, Rossini, Auber, Mendelssohn, and Costa, 
with the “Old 100th” to begin, and the National Anthem 
to finish. 

Now this was surely not a programme to offer the 
public in connection with the name of Handel, and more 
especially in professed anticipation of a festival to commemo- 
rate the 100th anniversary of Handel’s death. It was just 
such a programme as might have been presented by Mr. 
Benedict’s Vocal Association, Mr. Henry Leslie’s Choir, 
or the Bradford Festival Choral Society, on any ordinary 
occasion. We have not a word to say against the execution, 
nor a hint to prefer against the general conduct of the 
Handel Festival scheme, which we devoutly hope may prove 
successful beyond expectation, But we wish to convey 
our impression (doubtless the impression of many besides 
ourselves) that such a performance as that of Friday 
week had nothing whatever to do with Handel, and should 
not therefore have been put forth under the shadow of 
hisname. The “ Grand Choral Demonstration” has, we know, 
been the subject of very general comment; and it is with 
sincere good will towards all who are and have been officially 
concerned in the Handel Festival, that we venture on 
this protest. Let us hope that what we have said will be 
understood as it was intended, 








MR. CHARLES HALLE’S CLASSICAL CONCERTS. 


The last of Mr. Hallé’s “ Classical Chamber-music ” concerts, 
on Thursday afternoon, in Willis’s Rooms, attracted an enormous 
audience, and brought the concert-season to an end with the 
utmost brilliancy. The following was the programme :—« 

Grand Trio, in C minor, Op. 66 ... ... Mendelssohn. 

Sonata, pianoforte in G minor, Op. 34(No. 2) Clementi. 

Solo, violoncello, “‘ L’Abbandono,” melodia.., Piatti. 

Sonata, pianoforte and violin, in G, Op.96... Beethoven. 

Concerto for two pianofortes, with orchestral 
accompaniments, in E flat fs 3 ... Mozart. 

Iexecutants, Miss Arabella Goddard, M. Sainton, Sig. Piatti, 
and Mr. C. Hallé. Conductor of orchestra, M. Sainton. 

The trio is one of Mr. Hallé’s “ chevawa de bataille,” and with 
two such coadjutors as M. Sainton and Sig. Piatti, it could not 
fail to go well. The solo sonata of Clementi was the same 
which was introduced at the first of the seven of matinées held 
by Mr. Hallé at his own residence, and which created so vivid 
an impression both on account of its own intrinsic worth as a 
composition, and the performance of Mr. Hallé. Sig. Piatti’s 
solo was the perfection of violoncello playing, whether as 
regards tone, phrasing or execution. Beethoven’s sonata, one of 
the most fanciful of hislater works, was marvellously well given by 
Mr. Hallé and M. Sainton. The highly-finished mechanism and 
vigorous unaffected style of the admirable French violinist, 
legitimate representative of the school of Baillot, were the 
theme of general admiration. With Mr. Hallé he was well 
matched, and the ensemble was irreproachable. 

The most interesting feature of the concert, for more reasons 
than one, was Mozart’s concerto for two pianofortes and 
orchestra. The revival of this fine, fresh, and vigorous compo- 
sition (“ brave music,” as poor Mendelssohn would have called 
it) was creditable both to the research and to the spirit of Mr. 
Hallé, who deserved no less praise for the means he took to ensure 
such a performance as was most likely to elicit the admiration 
which is its due. In selecting Miss Arabella Goddard for his 
partner, Mr. Hallé associated himself with the most accom- 
plished pianist of the country which he has adopted for his 
residence. ‘The execution was just what might have been 
anticipated from such a union of talents, faultless in every 
respect. Never was performance listened to from one end to 
the other with an interest more intense, or a gratification more 
unqualified. The orchestra—excellent, though small, and ably 
conducted by M. Sainton—did full justice to the accompaniments, 
while Hummel’s ingenious cadenza," interpolated in the last 
movement, was played by Miss Goddard and Mr. Hallé with 
such extraordinary precision and accuracy that the two instru- 
ments sounded like one. The applause at the conclusion of this 
very exciting display was enthusiastic. Everybody was en- 
chanted, and no wonder. This was the first time Miss Goddard 
and Mr. Hallé had ever performed together in public ; but after 
such a triumph, it is not, we think, likely to be the last. There 
is a double concerto of Dussek, for example. 


Herr Rovsinststn has returned to Moscow. 

Sienor Jzan Curampo, first trombone at the Theatre Royal, 
Turin, gave a concert at the Hanover Rooms on Monday. Sig. 
Chiampo played a solo on the trombone with considerable effect. 
The most attractive vocal pieces were the air, “Deh vieni,” 
charmingly given by Mad. Liza Haynes, and Venzano’s valse, 
brilliantly sung by Mad. Rudersdorff. 


* Originally allotted to one performer, but re-arranged by Mr. Hallé 
for this particular occasion. 
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MR. HENRY LESLIE'S CHOIR. 


Tue tenth and last concert of the season took place at 
St. Martin’s Hall on Friday evening in last week. The 
programme was as follows :— 

Parr I.—Part-song, “Oh! who will o’er the downs so free” — 
Pearsall. Madrigal, “ Flow, O my tears”—J. Benet, a.D. 1599. Song 
to May Morning—Henry Leslie. Madrigal, “In going to my lonely 
bed”—Edwardes, A.D. 1560. Sonata for Pianoforte and Violoncello— 
Sterndale Bennett. Part-song, “ Orpheus with his lute’—G. A. Mac- 
farren. Trio, “O happy fair’—Shield, a.p. 1785. Part-song for male 
voices, “When evening’s twilight”— Hatton. Part-song, “The 
Golden age”—Bartholomew. Rule Britannia—Dr. Arne. 

Part Il.—Madrigal, “Sweet honey-sucking bees” — Wilbye, A.D. 
1601. Part-song, “The dawn of day”—W. Reay. Romance, for 
Violoncello, with pianoforte accompaniment— Henry Leslie Part 
song, “ Ave Maria”—Henry Smart. Glee, by the Choir, “ The mighty 
conqueror” — Webbe. Madrigal, “My bonny lass she smileth” — 
Morley, a.D. 1595. Part-song, “The cloud-capt towers” — Stevens. 
God save the Queen— Bull. 

That the last concert would prove unusually attractive, was 
no more than what might have been expected. There was, 
however, an after attraction, of which the public were unaware. 
Mr. Leslie had invited the Bradford Choir to hear his Choir, and 
the Bradford choristers had offered to sing one or two of their 
own pieces in return. St. Martin’s Hall was crowded in every 
part, and hundreds were refused admission. 

The instrumental pieces were found an agreeable relief. 
Sterndale Bennett’s fine sonata, magnificently played by Miss 
Arabella Goddard aud Signor Piatti, was loudly applauded, and 
the two were unanimously encored in Mr. Henry Leslie’s 
graceful romance. At the end of the Concert the Bradford 
Choir, under the direction of their indefatigable conductor, Mr. 
Jackson, sang several part-songs, which were received with 
rapturous applause; and then Miss Arabella Goddard, Mr. 
Leslie’s pianist for the evening, performed “Home, sweet home,” 
with variations (Wallace’s). 

This treat was all the more delightful since it was totally un- 
expected. When the young pianist made her appearance in the 
orchestra, she was welcomed with thunders of applause, both 
from the Bradford Choir and the members of Mr. Leslie’s Choir ; 
and at the end of her performance (the merits of which we need 
not describe,) the hall rang for several seconds with hearty 
cheers, such as could only have proceeded from lungs freshened 
and invigorated by the keen breezes that sweep over the Yorkshire 
hills. “Three cheers,” from the body of the hall, for the Brad- 
ford Choir ; some part songs, the composition of Mr. Jackson,— 
sung by his own men and women ; and, lastly, “three” counter 
“cheers” from the orchestra, for Mr, Leslie’s Choir, brought this 
exciting evening to a close in an exciting manner. 

Mr. Leslie and his singers will now, no doubt, not repose upon 
their laurels, but earnestly pursue their studies until Autumn 
leaves descend, when they will again ascend the platform in the 
great hall of Mr. Hullah’s harmonious castle. 


Mapame Szarvapy’s Tuirp Mariner was given on Friday, 
the 25th ult., at the Hanover-square rooms. The following was 
the programme : 


Sonata in G, pianoforte and violin, Madame Szarvady and Herr 
Molique—Mozart. Suite de piices, No. 5—Sterndale Bennett ; Rondo, 
Les Vendangeuses—F. Couperin (le grand); and Lied ohne Worte, 
Volkslied, pianoforte, Mad. Szarvady—Mendelssohn. Grand trio, in 
B flat, op. 97, pianoforte, violin, and violoncello, Madame Szarvady, 
Herr Molique, and Signor Piatti—Beethoven. Sonata, in C sharp 
minor, op. 27, pianoforte, Madame Szarvardy—Beethoven. Berceuse 
—Chopin; Air—Pergolese; and Capriccio, La Truite, pianoforte 
Madame Szarvady—Stephen Heller. . 

The Yoom was very full, and the performances of the fair 
Bohemian pianist were received throughout with the most flat- 


tering demonstrations of approval. We have already announced 
her departure for Paris, 


Mab. Jenny Livy Goxpscumupr gave a party at Roehampton, on 
Monday evening, when the Swedish singers now in London serenaded 
their fair countrywoman with a selection of national melodies. 
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HER MAJESTY’S THEATRE. 


On Saturday, the Huguenots was given, with the quarrel 
scene from La Sonnambula. The Queen was again present, 
Madlle. Titiens, doubtless, being the attraction, although, by 
express desire, the scene from the ballet was performed between 
the acts of the opera to afford Her Majesty an opportunity of 
seeing it. The illustrious lady and the royal party appeared 
infinitely amused with the pleasantries, and enchanted with the 
dancing of Madlle. Pocchini and Mad. Rosati. The engagement 
of both these eminent danseuses, we are sorry to say, is drawing 
to aclose. On Tuesday, Madlle. Pocchini makes her last appear- 
ance, and on Saturday Mad. Rosati bids us farewell. The 
vacuum left will be filled up by Madlle. Boschetti, who created 
so favourable an impression last year and the year previously. 
The subscription season, too, is approaching its termination, 
Saturday being the last night. A series of extra performances 
at reduced prices is announced, and La Traviata will usher in 
the supplementary season on the 20th. 

On Thursday Don Giovanni was repeated, and appears to 
have lost none of its attraction. The opera was followed by 
the divertissement from La Sonnambula. Next season, we 
think, Mr. Lumley would find it advantageous to give the 
whole of this ballet. : 

To-night, La Zingara (The Bohemian Girl), will be given, 
with Alboni (and a new cavatina) as the Gipsy Queen, her 
first appearance in the part. Such an addition to the cast will 
greatly enhance the attraction. 





ROYAL ITALIAN OPERA. 

Tue second performance of Martha on Saturday, has not 
altered our opinion of the music. That the opera is likely to 
achieve a continuous run we are inclined to think ; but, when 
we consider the excellence of the cast, the splendour and com- 
pleteness of the getting up, and the novelty of hearing one of 
our most popular national melodies sung by so great a foreign 
artist as Madame Bosio, such a result is not surprising. 

Il Trovatore was given on Monday evening for the second 
“extra night.” The house was not crowded, but the opera 
obtained the usual success, thanks to the splendid acting and 
singing of Grisi and Mario, as Leonora and Manrico. Madame 
Nantier-Didiée was Azucena; Sig, Graziani, Count Luna, and 
Sig. Tagliafico, Ferrando. Sig. Graziani obtained the stereotyped 
“encore” in “Il balen,” a similar compliment was paid to Grisi 
and Mario in the “ Miserere,” and Mario was recalled with 
acclamations after “ Di quella pira.” 

Otello, on Tuesday night, was a still greater success than on 
the previous Saturday. The house was one of the most crowded 
and brilliant of the season, and the aristocratic audience seemed 
really to appreciate Rossini’s splendid music. The general per- 
formance, too, was even better than on the first night—Grisi, 
Tamberlik, and Ronconi sharing the honours among them. 
The fact that Otello is announced for repetition this evening is 
significant of its genuine success. 

Martha was given for the third time on Thursday. On Mon- 
day, Fra Diavolo, for the third “ extra night.” 





ITALIAN OPERA AT DRURY LANE, 


Tue latest novelties have been Lu Sonnambula and Don Pas- 
quale. In the former Madame Viardot appeared as Amina; in 
the latter, Madame Persiani as Norina. Madame Viardot’s 
acting in Bellini’s heroine is remarkable for its elaboration and 
finish; while her singing is characterised by intense expression 
and wonderful skill, Few Aminas have been received with 
greater enthusiasm in any theatre, and no success could 
be more decided. Amina, it may be remembered, was 
the part in which Madame Viardot made her first 
appearance at the Royal Italian Opera. Signor Naudin 
was better as Elvino than as the Duke in Aigoletto, or 
Arturo in J Puritani, but still not satisfying. We cannot say 
much for Signor Mattioli’s Rodolfo. Why should not Signor 
Badiali have undertaken a part which Tamburini did not con- 
sider beneath his dignity? Mad, Persiani’s Norina both surprised 
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and delighted us. It was not perfect, but the vocalisation was | 


occasionally so brilliant, the embellishments were so ingenious, 
and the character was so well conceived, that we could 
not help acknowledging the presence of a great artist. 
Sig. Rovere—one of the old Covent Garden company, in the 
days before the fire—made his first appearance as Don Pasquale. 
His humour is natural, but dry, and he rather enforces respect 
for his talent than excites laughter. Signor Badiali’s Malatesta, 
so far as the singing was concerned, was admirable. Signor 
Badiali, however, on little humour, and humour is what the 
character chiefly requires. Signor Naudin sang the music of 
Ernesto obstreperously, and obtained an encore to match, in the 
familiar serenade. Why did Madame Persiani introduce Signor 
Alary’s polka from the ZVre Nozze, instead of Donizetti’s own 
Jinale? The change was not for the better. 





MR. ELLA’S MUSICAL UNION. 
(From the Atheneum.) 

On Tuesday, Mr. Ella’s concerts, called “ The Musical Union,” 
came to an end ;—now is the time, therefore, to give our reason 
for abstaining from all report of them during their course. The 
Director prefaced his prospectus for the past season by declaring 
“that no anonymous critics were admitted to his concerts,”—a 
somewhat startling statement, even had he not pleased to follow 
it by publishing a string of anonymous laudations which have 
appeared during ten years past in the journals, and before this 
a list of the names of the persons by whom he assumes the 
paragraphs to have been written—everything like animadversion 
of course being carefully suppressed. It is useless to reason 
with one so perversely ignorant of the rules regulating inter- 
course, so resolute to make laws for himself. But, for prin- 
ciple’s sake, and in support of the honour of the press, it may be as 
well to remind all concerned that such unauthorised parade of 
names is equivalent to the behaviour of one who plucks off 
another man’s mask at a masquerade because he conceives that 
he knows the face beneath. Among gentlemen this has been 
always considered a mortal offence. The person committing it, 
however, is the only sufferer in social esteem. That Mr. Ella’s 
position in the world of art and of artists is not what it was, 
every one is aware ; and his own consciousness of this will not 
be mended by the fact that its decline has not come on him 
without his being warned again and again. In the future 
interests of Mr. Ella’s private speculation—for his “Musical 
Union,” stripped of all pretexts, is nothing else—he would have 
done well to have been less liberal of praise to himself, and more 
considerate of the courtesies of common life. 


Miss Kemsir’s Moryine Concert was given at Bridgwater 
House, the residence of the Earl of Ellesmere, on Wednesday, 
the 30th ult. Madame Viardot, Mr. Santley, and Signor Mario 
assisted the young lady as vocalists, and Mr. Charles Hallé, Herr 
Joachim, and Sig. Piatti, as instrumentalists. The concert com- 
menced with a very fine performance of Beethoven’s sonata in 
G, op. 30, for pianoforte and violin, by Mr. Charles Hallé and 
Herr J oachim, Miss Kemble contributed two lieder—“ Trockne 
Blumen,” by Schubert, and “ Fruhlingslied,” by Mendelssohn; 
two songs from Shakespere, “Orpheus with his lute,” by Miss 
Gabriel, and Dr. Arne’s “ Where the bee sucks,” besides joining 
Sig. Mario and Mr. Santley in two duets. Miss Kemble’s 
nervousness has not yet left her, and is specially observable in 
her solos; but that she has the right stuff in her we have little 
doubt. Mario sang the romance, “ Angiol d’amore,” from the 
Faworita, most a The other points of the concert were 
Herr Joachim’s “Le Songe du Diable,” two solos on the piano- 
forte by Mr. Charles Hallé, and Pacini’s aria, “Il soave bel 
‘contento,” by Madame Viardot—a splendid example of florid 








vocalisation. Nor must we omit Mr. Patey, who has a good bass 
voice, and deserved the encore he obtained in an air by Halévy. 
A duet by Dussek for harp and piano, capitally played by 
Mr. H. J. Trust and Miss Marian Prescott, was one of the 
instrumental features ot the concert. 

Map. Saua’s Concert.—This annual entertainment took place 
in Willis’s Rooms, on the afternoon of the 30th ult., and was 
not only under distinguished patronage, but attended by a nume- 
rous and ‘fashionable audience. The vocalists who assisted 
Mad. Sala were, Misses Louisa and Susan Pyne; Mesdames 
Weiss, F. Penny and Guerrabella ; Messrs. Charles Braham, 
G. Perren, F. Penny, and Weiss. The instrumentalists were, 
Miss Arabella Goddard, M. Sainton, and M. Paque. The con- 
ductors were, M. Francesco Berger, Herr Wilhelm Ganz, and 
Mr. Calleott. The programme included a well-varied selection 
from the works of Rossini, Donizetti, Mozart, Verdi, Pacini, 
Schubert, Balfe, Wallace, and composers of less note, which 
afforded the utmost satisfaction to the assembly. It is unneces- 
sary to enter into detailed criticism of such well-known pieces, 
sung by such well-known artists; but as Mad. Guerrabella 
may be regarded almost in the light of a stranger, having pre- 
viously, on one occasion only, sang before a London audience, 
we must make an exception in her favour, and state that she 
possesses a remarkably fine mezzo-soprano voice, that she sings 
with fluency, taste, and expression, and is an (acquisition to 
the concert room. Madame Guerrabella sang Pacini’s air, “I 
tuoi frequenti palpiti,” a national Russian song, and joined Mr. 
G. Perren in the duet “ Parigi, o Cara,” from the Traviata. The 
great sensation of the Concert was made by Miss Arabella 
Goddard in Wallace’s fantasia on “Robin Adair,’ which was 
received with such plaudits and so pertinaciously re-demanded, 
that the fair artist, however averse, was fain obliged to acquiesce, 
and accordingly returned to the P py and played “ Home, sweet 
home,” with equal brilliancy and grace. ‘Between the parts Mr, 
Albert Smith sung one of his pithiest comic songs. The room 
(Willis’s) was full, and the audience departed highly gratified 
with the ample treat provided for them by Mad. Sala. 

Herr 8, LenmMeyer gave a morning concert, on Monday, the 
5th inst., at Mrs. Chapman’s residence, in Cleveland-square, 
Hyde-park. He was assisted by the Misses Mahlah Homer, 
E. Gresham, Mdlle. Marie de Villar, Herren Richard Deck, Adolf 
Rempen, and M. Jules Lefort, as vocalists, and Herr C. Goffrie, 
Messrs. A. Kettenus, Paque, Boleyn Reeves, G. Regondi, &c., 
as instrumentalists. The rooms were crowded, and the audience 
highly pleased. Among the pieces most applauded were a 
peony sa solo, “Impromtu; Polka de la Bohéme,” by the 

énéficiaire; Lehmeyer’s song “Ave Marie,” and Haydn’s 
canzonet “ My mother bids me bind my hair,” by Miss Emily 
Gresham, both charmingly sung; and fantasia on the concertina 
by Signor Regondi, splendidly executed. 

Miss Marian Prescorr’s Concert.—This concert, which took 
place at St. Martin’s Hall on Monday evening, was given by the 
Lyceum Operatic Company:—Miss Louisa Pyne, Miss Susan 
Pyne, Miss Marian Prescott, Mr. W. Harrison, Mr. Wallworth, 
and Mr. Ferdinand Glover. Miss Marian Prescott is a sister 
of the Misses Pyne, and has no reason to be ashamed of her 
patronymic. To the above were added Miss Emily Gresham, 
Miss Rebecca Isaacs, Messrs. Regaldi, Patey, and Edward 
Murray, vocalists; and Mr. H. J. Trust (harp), Herr Emil Behm 
(flute), and Mr. Viotti Collins (violin), instrumentalists. At the 
last moment it was given out that Mr. W. Harrison had broken 
a blood vessel and could not sing, and Mr. Donald King was 
substituted. The concert opened with a selection from the Bohe- 
mian Girl, conducted by Mr. Balfe. The band might have been 
more perfect as the execution of the overture at once declared, 
but the audience were expectant rather than critical, and seemed 
to wait impatiently for the vocal music. Miss Louisa Pyne was 
encored in “I dreamt that I dwelt in marble halls,” and 
Mr. Donald King in “When other lips.” There were eight 
pieces, in all, from the opera, and the old familiar tunes were all 
received with favour. The most acceptable performances in the 
rest of the concert, were Mr. Benedict’s “Skylark,” given with 
great brilliancy by Miss Louisa Pyne; the old ballad, “She 
wore a wreath of roses,” sung with perfect taste and expression 
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by Miss Emily Gresham ; the Carnaval de Venise, on the violin, 
by Mr. Viotti Collins, and the Irish ballad, “The meeting of 
the waters,” by Miss Rebecca Isaacs, which was complimented 
with an encore. Mr. Edward Murray, too, deserves a word of 
praise for his singing of Benedict’s “Alma adorata.” This 
gentleman has a pleasing tenor voice, and is making steady 
progress. 

Braprorp FesrivaAL Cuorat Sociery.—The members of this 
famous band of choristers gave a concert in St. James’s Hall, on 
Tuesday evening, June the 29th. It was their first appearance 
in London, and we are sorry to say they were welcomed by no 
very crowded assembly. The choir numbers 210 voices, and we 
need not remind those who have read our reports of the Brad- 
ford Festivals how fine in quality and perfectly trained these 
voices are. The selection was good, but might have been 
better. The ‘performances, however, were beyond all praise. 
Finer choral singing we have rarely heard than in Ford’s 
part-song, “Since first I saw your face,” Pearsall’s madrigal, 
“T saw lovely Phillis,” and Benedict’s part song, “The Wreath.” 
The choral pieces were varied by performances on the piano- 
forte by Mr. Charles Hallé, and on the violin by Herr Joachim. 
The Kreutzer sonata of Beethoven, which employed the talents 
of both these great artists, was a treat of the highest order. 
Herr Joachim also played Beethoven’s romanza for the violin 
in G major, and Bach’s saraband, bourré, and double ; Mr. Hallé 
a selection from Mendelssohn’s Lieder ohne Worte, Heller’s 
Wanderstunden, No. 2, and Chopin's valse in A flat, Op. 34, 
Mr. J. Burton, too, the accompanyist to the choir, performed 
{or attempted to perform) a fragment of Don Pasquale. Mr. 
William Jackson, director of the choir, conducted. 


Berwick.—Mr. George Wilson, of Dalkeith, gave a concert in 
the new Corn Exchange on Wednesday evening—1,500 persons 
being present—perhaps the largest ever assembled in Berwick 
at an in-door celebration. There was a large infusion of Scotch 
music, a little operatic, and one “classical” piece—a part of 
one of Haydn’s quartets. With the exception of Mr. Wilson 
himself, and Mr. R. B. Stewart, none of the performers have 
appeared in Berwick before. The concert commenced with an 
overture composed by the late Mr. Dewar on Scottish airs. Mr. 
Wilson followed with the song, “The rose of Tralee,” in which 
the effect was somewhat impaired at first by nervousness, but as 
he advanced he gathered confidence, and finished amid a round 
ofapplause. The duet, “ The Syren and Friar,” was sung by Mrs. 
Howard and Herr Kuchler. Mrs. Howard’s voice is of sweet and 
pleasing quality ; she sings with great taste in all styles, and is 
equally aw fait in English ballads, Verdi’s scenas, and Scotch songs. 
The duet was followed ;by a fantasia on the violin on Scottish 
airs, the composition of Mr. W. Howard, and performed by him- 
self, As asoloist Mr. Howard has no equal north of the Tweed. 
The position he has attained, as the leader of orchestral music 
in Scotland, is one of responsibility, and affords many oppor- 
tunities for the advancement of the national taste in music, which 
we are confident he will use worthily. The fantasia was played 
with infinite skill ; the air “Auld Robin Gray,” particularly, 
was a model of tender expression. It met with thunders of ap- 
plause. Spohr’s song, “The Huntsman,” followed, which gave 
an opportunity to Herr Kuchler of showing his familiarity with 
the vocal style of his country, and to M. Allard, who accom- 
panied, of exhibiting his mastery over his own instrument, the 
violoncello. Verdi’s aria, from the 7raviata, “ Ah! forse é lui,” 
was rendered by Mrs. Howard with admirable effect, and 
was encored. M. Allard executed a solo on Russian airs, 
Mr. Wilson sang the “Death of Nelson,” and gave evident 
satisfaction to the audience. A spirited set of waltzes, the 
“ Marguerite,” the composition of Mr. Howard, brought the 
first part to a close. The second part commenced with Boieldieu’s 
overture to La Dame Blanche. Herr Kuchler sang “ Kitty 
Tyrrel,” and Mr. Harper gave a solo on the cornet-i-piston, on 
airs from Norma. Mrs. Howard also sang “My boy Tammie.” 
Mr. Howard then gave the “Carnaval de Venise,” with variations 
composed by himself. A couple of songs by Mr. Wilson, and 
a set of quadrilles by the band, brought the concert to a close,— 
Condensed from the Berwick Warder. 


CLOSE OF MONT BLANC. 


Arrer a run of two thousand nights—an accomplishment 
unprecedented in the history of entertainments—Mr. Albert 
Smith’s Mont Blane was brought to a termination on Tuesday 
evening. Our readers have been for some time made acquainted 
with the fact of the intended close of Mont Blanc, and of Mr. 
Albert Smith’s determination to proceed to China to collect 
materials for a new entertainment. Whatever the public really 
thought, doubtless Mr. Albert Smith thought that the public 
thought the famous mountain of his predilection was growing 
hoary in more senses than one—in short, that he was getting 
antiquated, and that a more juvenile recreation would worthily 
fill his place. Not that the success of the “Mountain” had 
abated in the least ; ba! that a little novelty might be welcome, 
and that other localities would present even more interest and 
instruction than the big Swiss hill with the white night-cap. 

On Tuesday, then, the last performance was given, and, we 
need hardly state, the Egyptian Hall was crowded to suffocation. 
At the end Mr. Albert Smith came forward, and, the uproarious 
cheers with which he was received having subsided, delivered 
with infinite unction the following address :— 


“ My Lonps, Lapigs, AND GENTLEMEN,—The period having arrived, 
when you require some relaxation from the incessant labour and fatigue 
you must have undergone during the last seven years, from hearing me 
tell the same long story over and over again, I feel a few words are due 
to you, from me, not only respecting the present but the future. The 
time has come—I can scarcely believe it—for me to say “Good-bye” 
to Mont Blanc; and there are so many old friends connected with it, 
that to me, it is rather like taking leave of a neighbourhood than a 
subject. For since you were first convened, in the spring of 1852, 
the numerous tourists I have presented to you have come to 
be so entirely a part and parcel of my own existence that 
at last I have actually believed in them myself as realities. It 
would not in the least astonish me, on my approaching voyage, to find 
my old friend, Mrs. Seymour, at Suez, in great distress because the 
transit camels had left her unfortunate black box behind at Cairo; or 
to meet the three Simmons Girls, still unmarried, going to India in 
the hopes of finding and catching that confiding heart, believing in 
tea, shirt-buttons, and partaken sorrows, whom they sought in vain in 
England—not simply nailing, but clenching, that sympathetic Nabob, 
with whom they might shake the pagoda tree, and collecting its golden 
fruit, retire to enjoy it in the lively circles of Leamington, Bath, and 
Cheltenham. One thing I have been told in confidence. Brown 
started from Southampton last Sunday, in the Pera, and I shall meet 
him at Malta, and so on; and I only received the information yes- 
terday that my old friend Edwards had been appointed engineer to 
H. M. steam-tug Cracker, on the Cynton river. So I may, perhaps, 
once more come across him. 

“ LADIES AND GENTLEMEN OF THE AREA AND GatiERy.—I have 
directed supplies of fresh seats to be laid under you before we next 
meet. Considering that the absolute comfort of the public is the very 
first thing that ought to be attended to, and the very last thing man- 
agers think about in any resort intended for, and supported by, them, 
without the compulsion of an extra payment—that the miserable 
system of extorting every extractable sixpence from the audience,by the 
combiaed agencies of box-keepers, box-book-keepers, bill-sellers, and 
saloon-keepers (in whose toils our managers appear to be so hopelessly 
entangled), is a shameand a disgrace to our public places of amusement 
—considering this, I shall still endeavour to improve your condition 
and prospects; your condition, as far as your individual ease is con- 
cerned; your prospects, as may relate to a clear, comfortable view of 
everything that is going on. As heretofore, every reasonable com- 
plaiut or suggestion will receive my best and readiest attention; and 
as heretofore, the price of admission will include every possible 
auxiliary to comfort and accommodation that the room, or the 
attendants, can offer. 

“My Lorps, Lapizs, aND GENTLEMEN,—Having had the honour 
of telling you the same story in this room two thousand times up to 
this evening, I will not venture to refer to it, for you must know it 
almost as well asI do. But you must permit me to add, that I now 
release you from your flattering attention until December. As near as 
I can calculate, leaving Marseilles on Saturday, in the Panther, I shall 
meet the Pera from Southampton, at Malta, to-morrow week, and go 
on in her to Alexandria, which I shall reach on the 17th. Two 
days is now enough for crossing the desert to Suez. I start from 





that place on the 19th ; and, after six days of the most intense heat in 
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the world, in the tropic of Cancer, on the Red Sea, I shall arrive at 
Aden on the 25th. On the 5th of August I touch at Point de Galle, 
Ceylon; and I hope to land at Hong Kong, and pass my first night in 
China on the 24th. Whilst thus able to fix those dates with such 
comparative certainty, from the admirable management of the service, 
let me publicly express my warm thanks to the Peninsular and Oriental 
Company for the exceeding kindness, liberality, and attention they have 
already shown me.” 

“My return may be calculated inversely, leaving China early in 
October. It is impossible to fix it precisely, but I hope to be with you 
all again, with the Cattle Show and the Pantomimes. And, until that 
time, wishing you every possible enjoyment and happiness, that you 
most desire yourselves, I bid you, very gratefully, Goop Brz.” 


That John Chinaman may send back Albert Smith unscathed 
and full of matter is the anxious prayer of universal London. 








TWO GREAT ARTISTS—GROS AND WEBER. 
(From Le Guide Musical.) 

OnE morning, Baron Gros had just entered the Pantheon in 
Paris, and was about to ascend the five hundred steps of scaf- 
folding which led to the cupola, when he heard a somewhat 
lively discussion between the porter, whose task it was to keep 
the door conducting into the interior of the works, and a 
stranger, rather shabbily dressed. The latter was very eager to 
obtain permission to visit the admirable but still unfinished 
frescoes, of which all Paris was then talking. The doorkeeper 
said he could not disobey his orders, and was all the more obsti- 
nate in his resistance, as the young German had got only a franc- 
piece in his hand. Besides, the presence of Gros rendered it 
impossible for the Cerberus to yield to the temptation of taking 
even this trifle. The painter listened for a few instants to the 
dispute, for there was a naive and impassioned expression in the 
stranger’s solicitations and regret, while his manner, moreover, 

essed that kind of distinction which arises less from contact 
with the world than from continued intimacy with elevated ideas 
and intellectual labour. 

“Let the gentleman go up,” said the painter to the doorkeeper. 

With these words, Gros himself ascended the staircase, as if 
to show the stranger the road he had to take, and which, 
although free from danger, could not fail to excite unusual 
emotion. At every step, the visitor perceived, through some 
hole in the open stairs, the immense height he had to ascend, 
and no one could have coldly looked down without affright at 
the formidable depth he left beneath him, as he went up the 
aerial staircase. Thanks to the practice he had in this kind of 
exercise, Gros ascended rapidly, but the young man, on the con- 
trary, who was following him, was obliged to stop several times, 
in order not to be overcome by giddiness. His respiration, too, 
had become painful and difficult, and it seemed, every instant, 
as though his breath would altogether desert him. When, at 
last, after several halts, he reached the platform which consti- 
tuted the artist’s studio, he was seized with a violent fit of 
coughing, and his lips were wet with blood. 

Approaching his companion, Gros offered his services with an 
amount of interest for which the stranger thanked him by a 
silent gesture, for his diffieulty of breathing was still too great 
for him to speak. A silence of a few minutes succeeded these 
marks of kindness, and, during this period, the two men, who 
were mutual strangers, looked at each other with curiosity. 

In fact, if it was impossible to view with indifference, and 
without recognising a great artist, the noble though rustic head 
of Gros, his somewhat rough manners, and his walk, chara 
terised by an awkwardness full of pride, the melanchoiy an 
suffering stamped on the stranger’s features revealed a nature 
no less elevated. His hair, which, contrary to the fashion of the 
time, he wore long, encircled his pale face, and harmonised 
marvellously with his eyes, which were lighted up with feverish 
brilliancy. Grief and sickness, too, had prematurely furrowed 
his high forehead, to which he kept continually carrying his 
hand, with a gesture of pain. 

The violent attack by which he had been so suddenly seized 
ge off gradually, and he was enabled to examine the fresco 

e had so eagerly desired to see. He began by contemplating it 
in silence, and then warmly expressed the feeling of admiration 


with which it inspired him. He did so, however, not like a man 
who abandons himself to inconsiderate enthusiasm, but like one 
who judges art as an artist and intelligent connoisseur. The 
painter enjoyed his incognito, and listened with sweet satisfaction 
to the praises the stranger bestowed on his work. 

“Germany has nothing to oppose to this masterpiece,” said 
the stranger, sighing, as, worn out with fatigue, he came and 
seated himself near Gros. 

“Germany possesses many other glorious things we envy 
her; Germany is the country of Spohr, and of Beethoven, a 
young man who is the author of an opera, entitled J/ Crociato, 
which is going to be played at the ThéAtre Italien.” 

“Giacomo Meyerbeer is one of my dearest friends! Ah! if 
Giacomo were only in Paris!” the stranger murmured, with a 
distressing sigh. 

“Well, the Thédtre de l’Odéon (you can see its strangely 
arranged roof from where we are) owes its fortune to the most 
celebrated of your composers, namely, Weber.” 

“ But, on the other hand, it has not made his,” answered the 
stranger, bitterly. “The music of Der Freischiitz has met with 
hospitality in France, but this has not been the case with its 
composer. He has not been able to obtain, in spite of his 
prayers (and you may judge what it cost him to formulate them), 
the least share of the money gained by his work! I doubt 
very much whether he will even obtain the benefit he solicits as 
a charity from those he has enriched. Oh! if Giacomo Meyer- 
beer were but here, Weber would never have appealed to these 
speculators, who are indifferent to the prayer an artist ad- 
dresses to them, with a face crimsoned with shame: Weber 
would not have begged !” 

“Do you know Weber, then ?” 

“Yes, sir, I do; I have known him from his infancy: I am 
acquainted with each separate sorrow of his existence, which 
is stamped with fatality! Of his existence of doubt and grief, 
in which there have only been some few lightning-flashes of 
glory, in order that the night might be more sombre and dis- 
astrous. You yourself shall say whether I am not right, sir. 

“Would not Carl Maria Weber, a poor boy, born in Holstein, 
have been a hundred times more happy had he led a quiet life of 
poverty like the rest of his family, instead of leaving his 
mother—his dear, sainted mother,—and, when nine years old, 
following to Vienna a Danish professor named Heuschkel ? 
The latter was, at any rate, good and affectionate. He occa- 
sionally manifested some little tenderness towards his pupil, but 
the two were soon obliged to part. The boy was compelled to 
leave him, and take his place among Michael Haydn’s pupils ! 
Haydn was an austere master, without pity for infancy, without 
forgiveness for a culprit of thirteen. 

“Threats and punishment always accompanied him, and were 
not long in producing a feeling of such deep discouragement in 
Weber, that, one evening, the poor boy ran away from Haydn’s 
house, and walked, alone, the distance which separated him from 
Munich. The fugitive’s father wanted to send him back to 
Vienna, but his mother interceded for him, and his musical edu- 
cation was confided to Kalcher and to Valesi, an Italian. How 
he suffered! Merciful Heaven! he who was so gentle, and who 
cherished his mother so devotedly! Oh! how he suffered at 
being thus passed from hand to hand! treated like some inani- 
mate thing, finding everywhere knowledge but never a caress, 
or a friendly hand to wipe away the tears wrung from him by 
the difficulties which beset his studies, the anguish of discourage- 
ment, and his doubts as to his vocation ! 

“Tn this manner he passed his childhood; in this manner he saw 
his youth glide past. He then wrote a score to a most mediocre 
libretto, entitled Die Macht der Liebe (the Power of Love). The 
score was bad, and, when he read it to his masters, they shrugged 
their shoulders and said ‘You will never be even a passable 
composer.’ And yet, to become one, he had spent his boyhood 
far away from his mother! He had mournfully consumed his 
youth in the midst of ceaseless labour! You may fancy his 
despair! You may fancy his tears and prostration of spirit ! 
For a whole year he did not produce one musical phrase, write 


a single note, or open a single score. 








(To be continued.) 
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MUSIC FOR HARP AND PIANO. 





THOMAS. 


Six Gems from Verdi’s Operas: 




















8. d. s. d. 
The Misarere. and 'u vedrai che amore (Trovatore) .. 4 0 > D’ amor sull’ ali rosee, and Di quella pira i pa al ee oe - 40 
3 nb Joe tel pinged: “ry i tale oi 2 ler IN . 1 0 rete si ben rammentomi, Quartet (Rigoletto) . ee ee ee , ; 
y a “a oi et m’ opprime (Trovatore).. a 4 0 6. i Sicilienne, Bolero (Les Vépres Siciliennes) .. oe Ary oe ee 
z. s. d. 
v nts from the most admired 16. Cavatina fin. 4 la Valse, introduced by Signor Tadolini, Elisire d’ sa 3.0 
ee 1 ng ali “y 1h gang enpery- Jello, ad lib. each from 4s. to6 0 17. Tardi, tardi il pie la volga, Aria, introduced in Esule di Roma 5 0 
orto sana aa no Ff sai, Cavatina, Monteccbi e C: shies ee ~~ & 0 18. Io quel di rammento ancor, Cavatina, ditto ditto ee -- 40 
2. Se pietosa d’ un obblio, Aria, [1 Furioso. . 4 0 10. Della vita nell sentiero, Cavatina, tn Reavy. rei *. ‘s hee te 
3. Vieni la mia vendetta, Lucrezia Borgia . 4 0 fe A te mio suolo ligure, a : o 
4. O divina Agnese! Coro e Cavatina, Be: itrice di Tenda 40 20. Tu che d un guardo, Aria, I I mare, a a we ee ee 23 
5. Come e bello, Scena e Romanza, Lucrezia Borgia 40 21, Vi ravviso, Cavatina, La Sonnambula .. oe on ee . 3 
6. Non tradirmi, Cavatina, Torquato Tasso oe ee s— 22 . Ah figlia incauta, Duet, Maria Padilla ee ee oe ee . 2 
7. Viva il madera, Pez. Con. with Bal. Il seg gretto per, &e., Lucrezia Borgia 4 0 23. Di conforto, F: avourite Duet, Vestale .. ee oe *: = 3 
8. Si riv ale, Duetto, Beatrice diTenda ., . ve sik 3 0 24. Cupa fatal mestizia, Cavatina, Maria di Rohan 6s oe : Ve 0 
9. Mila sola, Cavatina, ditto ee 4 0 | 25. Solingo errante, Admired Trio, Ernani . ea ee ne & 0 
10. Se fuggire, Duo, Montecchi e C: :puletti.. Bs oe ‘ 6 0 26. Brilliant Bolero, Il Vascello diGama .. a ae ae as eo & 0 
ll. Cabaletta favorita, Anna ——. én . sie pe oe ee 5 0 27. Ah non giunge, La Sonnambula .. os oe ‘se ad pe 40 
12. Pr eludio, Balls ibile and Wa Itz, Scaramucci: d 4 0 28. Tutto 2 sciolto ditto ee ee oe eo oe oe : : 
18. Or son @’ Elena, Cavatina, ditto 4 0 29. Ernani, Ernani, involami, Ernani- vn ee oe os ee a ; 
14. Prendi per me, Aria, Elisire d’Amore .. 4 0 30. Come setaai a, Ernani = ee a os ae oo oe ee r ; 
15. Esulti per la barbara, Duetto, ditto . oe ° 40 Pestal os * _ af 
Souvenance Romantique d’Irlande et d’Ecosse, m ai favourite Irish and Scotch Airs, 4 books . se °F or > - Pe bs Vg ne -- each 5 0 
IRISH AIRS. SCOTCH AIRS. 
: . 7 eas Boox ITI.—1. Mrs. M’Leod Book IV.—1. Pibrocho’ Donald Dhu , 
Book I.—1. The last rose of summer Book II.—1. See 2. The Blue Bells 2. Roy's Wife 
2. Fly not yet fee oF we heing 3. Scots, wha hae 8. Lord Moira’s Strathspey 
. The Baril’s Legacy . page 4 Aiden Day 4. John Anderson my jo 4. Charlie is my darling 
EOP ea nce nae 5. O dinna (Gin a body) 5. Auld Robin Gray 
ad, | 8. d. 
S < a Duets from Rossini’s Operas, with Flute | Taglioni’s last Pas Galop.. dé oe nA oe a 8 
- pelt Repel _— F ann os ° ig -- exh 6 0 | Le Kremlin, Duo, sur des ‘Themes favoris Russes .. =e pe re ow 6 0 
1. Eben a te potas Semiramide | Galop Impérial ., 40 
2. Amor possente nome .. Armida La Mode a St. Petersbourg, favourite National Mazurkas, preceded by the 
8. Bella Italia se Ii Turco | National Anthem, “God save the Tzar,” with accompaniment of Flute 
4, No, Matilda, non morrai Corradino and Violoncello ad lib. ee 6 0 
5. Lasciarmi! non t’ ascolto Tancredi Two _ ant Duets on Pasta’s and Malibran’s last t performances in England : 
6. Anna, tu piangi Maometto Pasta’s Farewell Tour in England ote Xen 6 0 
The celebrated Incantation Scene from Weber's Der F reischitt z, With Flute 2. Malibran’s Last Visit to me and -- 6 0 
and Violoncello ad lib. Sestett from Corradino .. f 1 es 
Air from Rossini’s Stabat Mz ater, with Flute and Violone sello ad 1 lib., 2 bks.ea. 6 0 Il Gruppo, Bestett from Cenerentola . re 
¥ ) 
ALVARS. ALVARS & CZERNY. ¥ 
8s. a. 8s, d. 
¥ - ‘tation &la Valse .. - a a o Je - a Be _ ind Duo Concertante on Donizetti’s Linda di Chamounix . « 9 
ee ae - a ‘ 4 0 Grand Brillant Fantaisie on Airs from Anna Bolena and La Sonnambula ae 
Why rly 
J. B. CHATTERTON. C. OBERTHUR. ’ 
s. d. s. d. 
Souvenir de Piccolomini, on populz ar themes from La Traviata.. Ey: a & @ Recollections ) ) Auld Robin Gray be sie me ea Vie és oe Me 
La donna e mobile, Barcarole in Rigoletto .. 4 0 of O Nanny wilt thou ax as ° oe oe - 8 6 
Reminiscences of age i, Grand Fantasia, introduci ing Motivos fr om “Donna 4 Scotland. Jo rest thee, babe Pe ee as - a oe os a, 
el Lago, Otello, and’fl Barbiere di Sevi glia . oe ae -» 7 6 | Chorus from Norma ee 20 
Hommage & Bellini, Fantaisie on Norma < ae Sonnambula > ae -» 6 0 | Martha, introducing The last rose of summer, de Flotow ae 40 
Schubert’s celebr: ted Serenade os os oe a ee 


OPERAS, arranged in ay with cidiianeiinina of Flute and Violoncello, ad lib., by 
N. C. BOCHSA., 


Beatrice di Tenda, Bellini, 2 books .. cs * Re ae -» each 9 
Bravo (Il), Mercadante, 2 books oe on aa a as co. eae 
Dame Blanche, Boieldieu, 1 book 7 ae et se sis oo oo 10 
Elisire d’ Amore, Donizetti, 2 books .. * os °- bs -- each 9 
Ernani, Verdi, 1 book .. .- ee .. o -- 10 
La Figlia del Reggimento, Donizetti, 2 books .% - “i .. each 8 


| 
| 


| 


8. 
Freischiitz (Der), Weber, 83 books .. ee oe pe se +» each 10 
Linda di Chamounix, Donizetti, 2 books .. on ee oe aay 8 
Lucrezia Borgia, Donizetti, 3 books ., a oe ir fie 7 
Prigione d’ Edimburgo, Ricci, 1 book oo ° a 9 
Scaramuccia, Ricci, 2 books : 5G «. each 9 
Sonnambula, Bellini, 2 books .. ny ae oe » 9 





OVERTURES. 
BOCHSA AND HUMMEL, 


Select Overtures, with accompaniment of Flute, Violon- 
cello, ad lib. —The Pianoforte part by J. N. Hummel; 
the Harp part by N. C. Bochsa, &c., each 6s.: 


Sargino .. 
. Overture in D 
. Der Freischiitz .. 


‘£ 
8 
| 9 

1. Prometheus Beethoven | 10, Euryanthe 
2. Zauberflite Mozart | 11. Tancredi ., am 
3. Lodoiska - Cherubini 12. Anacreon’,.. 
4. Figaro Mozart 18. Les Deux Journée 8 
5. Iphigenia . Gluck 14. Demophon ‘ 
6. Original Ov erture Himmel 15. Matrimonio Segreto 





La Dame enhe Boie Nahe, 6s, | 


Der Freischiitz 


Paér 16. Opferfest . oo oe Winter 
oe «» Romberg 17. Le Calif de Bagdad ee oe Boieldieu 
as «» Weber 18. Don Juan. oe eo -» Mozart 
: -» Ditto 19. Clemenza di Tito” en Ditto 
-- Rossini | 20. Fanchon ae os +.» Himmel 
«» Cherubini | 21. Barbiere di Siviglia os rt +» Rossini 
. Cherubini (| 22. La Gazza Ladra . om ee Ditto 
Vogel e L'Italiana in Algier eu os . Ditto 
Cimarosa . Fidelio .. ee or) .» Beethoven, 
We ber, 6s. Semiramide Rossini, 7s. 


The Harp parts of these Overtures are not diffeult. 





BOOSEY & SONS’ Musical ‘Library, 24 and 28, Holles-street, Oxford-street. 
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LIST OF 
* 
OPERAS FOR PIANOFORTE SOLO, in 8vo. 
s. d. | s. d. 
AUBER ... .. La Muette de Portici” enwercuaaden 10 0 | MEYERBEER ... “Les Huguenots” a Be “<< aa Go 
“La Part du Diable” ... 8 0 | HEROLD ... .. “Le Pré aux Clercs” ... a ret OG 
“Cheval de Bronze”... ries on, | ROSSINI ... ... © Guillaume Tell” oe as ~aceee @ 
“Les Diamans de la Couronne ” + 10 0 | HALEVY .... .. “La Fée aux Roses” ... ae aa. oe 
“Le Domino Noir”... ree sag Oe “La Juive” .. oan) ani 
* Haydée, ou le Sécret'” te ace, “Les Mousquetaires dela Reine” ... 8 0 
ADAM (Apoten),.. “Giralda” Bee re 233 oe Ee! “Le Nabab” ... ue te is re 
DONIZETTI ... La Favorite ” ait = ne JOO “Le Val d’Andorre” .., nn dec-4/ 4G 
MEYERBEER ... “Robert le Diable” ... a oda: ieee Oe “La Reine de Chypre ” : 12 0 
*.* The above Operas may also be obtained of Messrs. D, Davison & Co. for Voice and Piano, with Italian and French words, 
in ntiatechoneen from hes to 20s. each. 
ae ? 
* Thou art so far, and yet so near, ” by A. REICHARDT ... ; 3 rs “ Sweet little Jenny,” Ballad, by M. ENDERSSOHN ee oo 2 O 
“ Quick arise, Maiden mine,” by J. DESSAUER ... aa w 2 0| “My Mary” ditto ditto fea 20 
“* When I was young,” by E. Bruce _... re cas 2 6 | “Paquita,” composed for La Signora Fumagaili by @. A 
‘«When first you shone before me,” by ditto 2 0 MACFARREN, re 26 
“To-morrow,” by C. J. Hanarrr .. 2 6 | “Hurrah for old England,” in honour of Sir Colin Campbell, by 
“Lord, hear us, we implore thee” (La Tuive), i in Ff, by Hatévy 2 0 E. Norra 2 0 
“ He will be here” (“Il va venir” (La Juive) in C, by ditto 2 0 | “Oh! I would wend with thee, by the Hon. Mrs. GREVILLE... 3 0 
“The old Willow Tree,” Ballad, by S. J. St. Lzaer 2 0 Ditto, as a duet for barytone and soprano, by ditto 3 0 
‘The Troubadour’s Lament,” by Louisa YARNOLD 2 6 | “Quand on me donnerait,” duet for soprano and tenor, by ditto 2 0 
“* Persevere, or, the Career of Havelock,” by C. BRAHAM 3 0 | Ditto, as asolo, with guitar accompaniment, by ditto ee a 
“THE VERY ANGELS WEEP, DEAR,” by Mozart ; is «s O56 
“HERE, HERE ON THE MOUNTAIN RECLINING” (clarionet obligato), by MEYERDEER we) £58 
Extra Violoncello or Violin part to the above. * ai aaa 5a eachO 6 
* NEAR TO THEE” (Neben Dir), with violoncello obligato, ‘by MEYERBEER a oa Oe ey 
“THE LORD’S PRAYER,” for soprano, alto, tenor, and bass, and organ ad lib., in score, , by MEYERBEER hea 3 0 
“THIS HOUSE TO LOVE IS HOLY,” Serenade — 2 sopranos, 2 contraltos, 2 tenors, and 2 basses), w ithout ‘accompaniment, by 
MEYERBEER ... ; see eee Pre eas exe ese eae ous 4 0 
Separate vocal parts to both the above as mud a ma see eachO 6 
“ Mournfully, sing mournfully ” (Violin or Flute obligato), by ‘G. CruwEnn a ae iad aie Fe: we 26 
‘Where is the sea” (Violoncello or Viola obbligato), by ditto.. < ‘9 ina a 
NEW PIANOFORTE MUSIC. sa 
“ BACHIANA”—No. 1, Fuga Scherzando in A minor 20 
Ditto No. 2, Prelude ¢ and Fugue on the name “ BACH aang 20 
*,* The above are select pieces from the Pianoforte Works of J. . Bacn, as play ed in n publi by. Miss Arabella Goddard. 
THREE LIEDER OHNE WORTE, by C. J. Hargitt a ae 3 0 
BELLA FIGLIA (transcription of vhe quartet from « Rigoletto ”) by ‘Jures Brissac re ata oa liad ace | 
QUANDO LE SERE (Giuglini’s popular romance from “ Luisa vias by JuLEs Brissac er ane aa =e «as S'S 
PAULINE, Nocturne, by G. A. OsBoRNE Ope ”» ai aa wie @ 
CAPRICE BOHEME, by R. Linpiey ... es isi aaa aa ae aa aa «<e.4 © 
LA JOYEUSE, Souvenir des Champs Elysées, by C. ‘McKorxenn ose eee toe ese ina a te SG 
SOUVENIR DE GLUCK (Armide) by C. McKorxKELL ... oes a re ac Pee sid as oe 8 O 
SUNSET GLOW, Réverie, by E. AGUILAR ous ie oe hes sad pe aaa aud “n « & O 
ELISE, Romance, by E. A. Gomion ee ves eee wee ves ees eee es aa ae ae 
A SUMMER’S DAY, Romance, by E. Moxtor “ea eee vee tee vee eee eee +a id awe Bue 
CLARICE, Morceau de Concert, by A. FumaGaLzi ess ass ese aaa -. 4 0 
PIANO DUET. ~poN PASQUALE, introducing “ Com’ e , gentil, ‘es by Ricarpo LINTER ea in pa 5 0 





In the Press. 


“REPERTOIRE DES BOUFFES PARISIENS.” 


A Collection of Quadrilles, Waltzes, Polkas, &c., arranged from the most popular Operas performed at the theatre of the “ Bouffes Parisiens.” 
Price each, from 2s. to 3s. 


“MARTA.” 


Messrs. D, Davison and Co. beg to announce that the Copyright of the French and Italian version of MARTA is disposed of to Messrs. Boosey 
and Sons, who are the only publishers of the version as performed at the Théatre Italien, Paris, and the Royal Italian Opera, London, 





LONDON: 
DUNCAN DAVISON AND CO., 
DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS, 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 
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Boosry AnD Sons beg to announce that they have pur- 

chased the Copyright of the French and Italian. versions 

of Flotow’s Opera “ Martha”; also of the new music lately 

added by tke Composer. The only authentic edition of 

the Opera, as performed at the Royal Italian Opera, is that 
published by Boosey and Sons. 


The following Songs are now ready : 
IN ITALIAN. 

POVERO LIONELLA, GEMF, SOSPIRA, Recitativo, s. d. 
1, MIO LIONEL PERIRA, ie a «Be 
Sung by Sig. Graziani. 

IL TUO STRAL NEL LANCIAR, Aria oe os at 2 
Sung by Mad. Nantier Didi¢e. 

MW APPARI TUTT’ AMOR, Cavatina ... ae oe ia a 
Sung by Sig. Mario. 

CHI MI DIRA DI CHE IL BRICCHIER, Canzene 2 6 

. Sung by Sig. Graziani. 
QUI SOLA, VERGIN ROSA, Romauza iu Fand D ... on ee 
Sung by Mad. Bosio and Sig. Mario. 
LO SO BEN, Duet F va - ose eee we 3° 
Sung by Mad. Nantier Didiée and Sig. Graziani. 
CHE VUOL DIR CHIO, Quartetto o 4 0 





THE COMPLETE OPERA 


MAY BE HAD; 
WITH FRENCH OR ITALIAN WORDS, 


Price 15s, and 20s. each. 


A CHEAP EDITION FOR PIANOFORTE 
WILL BE READY IN A FEW DAYS, 
Price 5s. 


FOR THE PIANOFORTE, 


GRAND FANTAISIE, by Madame Oury __,., ‘ee 

POTPOURRI, by Henry Cramer... - 5% « 2s 

MARTHA QUADRILLE, by Henri Laurent .., 3 0 

MARTHA WALTZ, by Henri Laurent ,.,, 8-0 

MARTHA GALOP, Bilse a “a 22 80 
HARP AND PIANO. 

s. d. 


DUET ON MARTHA, by Oberthiir ,,, asa ys wo 4 0 


THE TRADE 
Are respectfully informed that their translations and 
adaptations must be made from the German copy, and 
that the small Paris editions, in French and Italian, can 
only be imported by 
BOOSEY AND SONS, 24 ann 28, HOLLES-STREET. 








LUISA MILLER. 


IN ITALIAN. 
The complete opera (Paris Edition) ose ove oi ae @ 


The Detached Pieces in the original key: 











Lo vidi e ’1 primo, Romanza att AAA ifs a9 in BE 
Ah! tutto m’ arride, Recit. ea is a aes 2 0 
Il mio sangue, Aria... oti a Ju a an 2 0 
Sacra la scelta, Aria See ses ae ae Per a ee 
Dall alle raggiante, Sc.e Duet... we ner aes 3.0 
Sotto al mio piede, Sc.e Duet... ea ane eee 4 0 
Tu puniscimi, o Signore, Aria nee ine one ane 3 0 
L’ altro retaggio, Sc. e Duet pea ce re aaa 3 0 
Padre ricevi I’ estremo addio, Terzetto ... sas foe 2 6 
Presentarti alla Duchessa, Quartetto ae ee one oan? 1 BD 
Piangi, piangi, il tuo dolore, Preghiera ¢ Duct... eee wo 4 0 
Quando la sere al placido, Aria... es ee vee we 4 0 
Transposed Editions. 

Quando le sere in E flatand F... ae ww each 1 0 
La tomba e un letto, Duetto (E flat) ne one 3 0 
IN ENGLISH. 

Softly the breeze of eve did sigh (Quando le sere) oes ne EO 
FOR THE PIANOFORTE. 

Boosey and Sons’ complete edition, with description of the plot 

and music, in cloth ae «ee 5 0 
Grand Fantaisie, by Charles Voss se 4 0 
Chorus, arranged by Madame Oury es 3.0 
Fantaisie brillante, by Madame Oury , 4 0 
Fantaisie, by Oesten (Hommage 4 Verdi)... a 1 6 
Luisa Miller Valse, by Laurent... sae sas ee wre. @ 
Luisa Miller Quadrille, by Laurent : ise ~ SEO 

ORCHESTRA. 

Luisa Miller Quadrille tee She aa a ow 3 6 
Luisa Miller Valse ee Hs sas ke ‘e - 38 6 


Various Arrangements for Military and Brass Bands are 
also published. 


LONDON: 
BOOSEY AND SONS, 28, HOLLES-STREET, OXFORD-STREET. 





Published by JoHn Boosey, of Castlebar-hill, in the parish of Ealin n th 
County of Middlesex, at the office of Boosry é Sons! 98, Hollee-otreet. sold 
also by Rerep, 15, John-street, Great Portland-street; ALLEN, Warwick- 
lane; Vickers, Holywell-street; Kriru, Prowse, & Co., 48, Cheapside ; 
G. ScHEURMANN, 86, Newgate-street; Joun SHEPHERD, Newgate-street ; 
Harry May, 11, Holborn-bars. Agents for Scotland, Parerson & Sons, 


fo rg and Glasgow ; for Ireland, H. Bussett, Dublin ; and all Music 
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